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This article examines mid-twentieth century North American dance forms
as communicative performances structured in the multiple and conflictual
intersections between African American and European American cultures.
The analysis of these forms illustrates the value of historicized critical inves-
tigation in challenging the unity of any culture, the singularity of any prac-
tice, and the productivity of rigid dualisms in critical communication studies.
Understanding of cultural processes occurs through an investigat ion of the
fractures and dialogues within a particular practice , not through the con-
struction of an idealized “purity.”
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I
n  th e  con tem po rar y d ebate s o ve r  m u l ticu ltu ralism , cu ltu ral  fo rm s su ch  as lan -
gu age , m u sic , th e ate r, an d  d an ce  h ave  be co m e in cre as in g ly p o l i t ic ize d .
Discu ssion s o f  th e se fo rm s, th e re fo re , re veal att itude s toward  th e  n atu re  and  value

o f cu ltu ral d ive rsity. The 1993 PBS se ries D a n c in g , fo r examp le, ce lebrates th e  d ive rse
ye t  u n ive r sal  f o rm s o f  d an ce  an d  m u sic  in  cu l tu re s f rom  aroun d  th e  g lo b e . Th e
op en in g  ti t l e  se gm en t  o f  e ach  ep iso d e  u se s s tyl ize d  an d  ste re o typ ical  cu l tu ral
im age r y to  evoke the  wonders o f d iversity wh ile compute r an imation  and sound ed it-
in g  allow each  m ob ile  im age  to  flow in to  th e  n ext, creatin g  a se am le ss con tin u ity
from  Kabu ki to  balle t. In  th e  ® n al ep isode , en titled  ªDancin g in  One  World ,º  view-
e r s are  p re se n te d  with  cu l tu re s ( Native  Am e r ic an , Hawai ian , an d  Au st ra lian
Aborig in al, am ong o th ers)  whose  dan ce s h ad  been  p reviou sly re p ressed  by Weste rn
co lon izers bu t who can  now sh are th em open ly at an  arts fe stival in  th e  ª ® r st g lobal
socie tyº  th at is Los Ange les. Pe te r Se llars, th e fe stival d ire cto r, ch aracte rize s such  cu l-
tu ral sh arin g  as ª th e  o n ly th in g  th at can  m ake  a b reak th rou gh º to  avo id  a catastro -
p h e  cau se d  by th e  b oun d arie s ª o f  lan g u ag e , race  an d  econ om ic g h e t to izatio n º
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( D a n c in g , 1993) . In  an  earl ier ep isode  abou t African  Am erican  dan ce  en titled  ªNew
World s, New Fo rm s,º  th e  ro le s o f  s lave r y and  re sistan ce  are  h igh ligh ted , bu t view-
e rs are  in stru cted  to  und erstand  th e  richn e ss and  vitality o f African  American  dan ce
fo rm s an d th e  m u sic  o f  ro ck  an d  ro ll  as ª wh at h ap p en s wh en  pe op le  reach  acro ss
bar riers o f p ride , fe ar and  racial p re ju d iceº  ( D a n c in g , 1993) .

D a n c in g m an ife sts a b in ar y o p p o si t io n  p e r vas ive  in  con tem po rar y No r th
American  d iscu ssion s o f cu ltu ral d ive rsity and  in tercu ltu ral com mun ication . Cu ltu ral
ex ch an ge  is co n stru c ted  as in tr in sically ben e f ic ia l becau se  i t allows fo r to le ran ce ,
unde rstand in g, and  innovation . Cu ltu ral con ¯ ict is con structed  as in tr in sically n eg -
ative  becau se  it em phasize s o ur d if fe ren ce s in stead  o f  o ur sim ilaritie s , n egate s d if -
fe rence s through  h ierarch ical arrangemen t, and h en ce  lim its human  po ten tial.

Cr i t ical  ap p ro ach e s to  com m un icat io n  re je c t  th e  p o si t ive , p lu ral i s t in te r -
p re tatio n  o f cu ltu ral exchan ge  th at fo rm s th e  first sid e  o f th is bin ar y. Such  an  ide -
alize d  m od e l ig no re s th e  realitie s o f  con tem po rar y so cial s tr uc tu re s Ð n am e ly, th e
p ro f o u n d ly d isp ro p o r t io n ate  d is tr ib u tio n  o f  cu l tu ral  au th o ri ty an d  m ate r ia l
wealth Ð and  th e  ways past even ts in ¯ uen ce  con tem porar y so cial re lation s. In  sh o rt,
i t o b scu re s th e  e x is te n ce , o p e rat io n , an d  con se q u e n ce s o f  p owe r ( Fisk e , 1991 ;
Lip sitz, 1994) .

Not o n ly do  critical and  cu ltu ral appro ach e s to  com m un ication  m ake  sen se  o f
cro ss-cu ltu ral in te raction  th rough  a m ode l o f un equ al power and  con ¯ ict, bu t p rac-
tit io n e rs o f  th e se  ap pro ach e s o f ten  pe rp e tuate  th e  d u ali st ic  lo g ic  o f  cu ltu ral re la-
tion s by dem on izin g  th e  dom inan t cu ltu re s and  idealizin g  th e  subord inate  cu ltu re s
in vo lved . The popu larity o f n o tion s such  as ª o th e rn e ssº  and  ª d if fe ren ceº  h as m oved
m arg in al ize d  cu l tu ral  te x t s an d  p rac t ic e s to  ce n te r s tag e  ( Flem in g , 1995 ; Man i ,
1992) . Th e  cu ltu ral fo rm s o f  co lo n ized , gh e tto ized , fem ale , and  non -wh ite peop le s
are  an alyzed  an d  f re q u e n tly h e ld  u p  as e x am p le s o f  ª n on l in e ar,º  ª r e s is tan t,º  o r
ª co u n te rh e gem on icº  p ractice s ( e .g ., Cixou s, 1989; Fisk e , 1989; Sco tt, 1990) . Jo n i
Jon e s ( 1993) , fo r exam p le , exam in e d  Yo ru ba p e r fo rm an ce  p rac tice s fo r ª alte rn a-
tive s  to  lin e ar  p lo t con st r u c t io n  an d  p ro sce n iu m  p rod u ctio n  te ch n iq u e sº  in
American  th eatre  ( p . 249) . Sh e  h igh ligh ted  on e  African  pe r fo rm ance  trait, im pro -
visation , as cen tral to  th e  re vision  o f  th eatr ical pe r fo rm ance  p arad igm s:

Im p rovisation  is a fu n dam en ta l su r vival strate g y an d  artistic  te ch n iqu e  o f Af rican -
Am er ican s. In  a so c ie ty wh ich  system at ica l ly b ar s Af r ican -Am e r ican s  f r om  h e ge -
m on ic p o sition s o f p ower and  con str ain s th e deve lopm en t o f an  Afr ican -Am er ican
cu ltu ra l an d  p o l it ical  r e al i ty, le arn in g  to  im p ro vise  in  a h o sti le  en vironm en t o ve r
wh ich  on e  h as l ittle  con tro l be com e s a su r vival to o l o f th e  h igh e st o rd er. ( p . 235)

Critics ch allen ge  variou s canon s o f  cu ltu ral fo rm s and , am ong o th e r o u tcom es, l ib-
e rals, le ftists, and  ª rad icalsº  purge  th e ir gu ilt by valo rizin g th e m arg ins ( Frith , 1992) .

be ll ho ok s ( 1990) , am ong o th e rs ( Flem ing , 1995; Man i, 1992; Tagg , 1989) , ch al-
len ged  th e se  m ove s, question in g wheth e r in  th is ª in clu sionar yº  p rocess th e  structu re
an d  fu n ct io n  o f  th e  d isco u r se  o f  ª th e  Oth e r º  is  u n d e rm in e d  o r  p e rp e tu ate d Ð
whe th e r th e  bin ar y stru ctu re s th at associated  ªWestern º  with  m ind , ration ality, and
civil izatio n  and  ª th e  Oth e rº  with  bod y, af fe ct, and  barbarism  have  been  genu in e ly
decon structed  or simp ly h ave  h ad  th eir po larities reve rsed . To d isman tle  ste re o type s
and  e ssen tialist de ® n ition s u sed  to  ju stify th e  o ppre ssion  o f  blacks, h oo ks called  fo r
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b lack  crit ics ª to  su bve rt s tatic n o tion s o f  b lack  id en tityº  ( p . 21) . Ye t sh e  fou nd th at
p ro je c t ex trem e ly d if f icu lt g iven  th e  wh ite  avan t gard e ’ s app rop riatio n s o f  th o se
sam e  static  n o tio n s as l ibe rato r y id e al s . Th e se  wh ite  cr it ics , h o o k s ch arg ed , tre at
ª African -Am e rican  cu ltu re  as th ou gh  i t e x is ts so le ly to  su gge st n ew ae sth e tic  and
po litical d ire ction s wh ite fo lks m igh t m ove  in º  ( p . 21) .

Th is impu lse  is man ife sted  by David Byrn e , fo rmerly o f th e  band Talk in g Heads,
in  th is way: Af rican  an d  Afr ican  Am er ican  m u sic  ª se em ed  to  m e a way ou t o f  th e
dead  end , th e  o ne -sided  ph ilo soph ical b lin de r, th at Weste rn  cu ltu re  h as go tten  itse lf
in to º  ( Thom pson , 1988, p . 44) . For p lu ralists, th is m ay se em  lik e a parad igm atic case
o f th e  advan tage s o f  cu ltu ral exchange : cu ltu ral re spec t an d  in d ivid ual en ligh ten -
m en t. For critics such  as h oo ks ( 1990)  and  Flem ing  ( 1995) , th is ª ce leb ration  o f th e
m argin sº  o f ten  tre ats cu ltu re  as if it were  a re sou rce , a treatm en t th at, p laced  in  h is-
to rical  co n te x t, sm ack s o f  in str um en tal id e o lo g y an d  im p er ial is t  e c on om ics .
Ultim ate ly, Byrn e  and  l ik e -m in de d  cu ltu ral  crit ic s s in gu larize  bo th  trad itio n s an d
treat th em  as e ssen tial, a p rio ri categorie s.

Historicizing Performances of Ethnicity

How can  cu ltu ral crit ics and  th eo rists  m ean in gfu lly d iscu ss d if fe ren t h isto rical
and  e th n ic trad ition s with ou t ove rsim p lifyin g or, m ore importan t, pe rpe tuatin g  sys-
tem s o f  d om in an ce  an d  e xp lo itatio n ? H ow can  th e  in te r ve n tio n is t cr i t ic ’ s  ro le  
in  un co ve rin g , ( re ) ar ticu latin g , and  p rom o tin g  re s istan ce  to  variou s so cial o rd e rs 
be  en han ce d  in stead  o f  u nd e rm in ed  by pe rpe tu atin g  ex ist in g  stru ctu re s o f  sen se -
m ak in g ? On e  an swe r, I be l ie ve , i s  to  m ake  g re ate r  e f f o r t s to  h is to r ic ize  in te r -
p retations and  criticism s o f  cu ltu ral and  comm un icative  p roce sse s, to  exam ine  th em
in  th eir particu larityÐ n o t to  support grand  gene ralization s and  re in fo rce  rig id  bina-
r ie s , bu t to  u n d e rstan d  cu ltu ral  p ro ce sse s in  a m o re  g ro un d e d  fash io n . Su ch  an
appro ach wou ld , I be lie ve , allow fo r a be tte r sen se o f h ow variou s cro ss-cu ltu ral artic-
u latio n s ( exchange, sh aring , con ¯ ict, dom ination , re sistan ce )  can  and do com e in to
ex isten ce  th ro ugh  p osition ed  com m un icative  pe r fo rm an ce s; such  knowle dge  can ,
in  tu rn , be  u sed  to  fu rth e r a critical p ro jec t o f  po ten tiatin g  re sistan ce .1 As Houston
Bake r ( 1984)  argued , ªwritin g  th e  cu ltu rally speci ® c  is coexten sive  with  d isco ve ring
ve rn acu lar in scrip tio n s in  Am erican  cu ltu re . . . . If  o n e  is d ed icated  to  d iscove rin g
such  ve rn acu lar face s, on e  m ust acknowledge . . . th at all ® xed  po in ts are  p rob lem -
aticalº  ( p . 200) .

Th e  gene ral focu s o f th is artic le  is th e  struggle ove r social o rd e rs and  wo rldviews
via rh ythm ic p e r fo rm ance . Sp ecif ically, I an alyze  African  Am erican  an d Eu rop ean
Am e r ican  m u sic  an d  d an c e  f o rm s f ro m  th e  m id d le  o f  th e  twe n tie th  ce n tu r y to
em phasize  n o t o n ly th e  ( re lative )  h is to rical sp ec i f ic ity o f  th e  cu ltu ral  ex chan ge s ,
fu sio n s , and  con f licts in vo lve d , bu t also  th e  ce n trality o f  rh ythm  ( as m an ife sted  in
m usic and  bod ily m ovem en t)  in  th o se  stru gg le s. Amy Koritz ( 1996)  articu lated  th e
value  o f dan ce  stud ie s by p o in tin g  o u t th at in ste ad  o f  fo cu sin g  on  th e  ab stractio n
com m on ly re fe ren ced  in  critical and  cu ltu ral th eor y as ª th e body,º

Dan ce  sch o lars ’  too ls fo r an alyzin g  an d  comm un icat in g  abo u t bo d ie s m igh t h e lp
fem in ists  an d th o se  work ing  in  cu ltural stu d ies c lar ify an d  un d er stan d  th e  cu ltu ral
u se s o f b od ie s in  variou s con te x ts. . . . H isto ricized  stu d ie s o f d an ce  th at atte m pt to
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lo cate  th e  th eo r y, p rac tice  and  re cep tion  o f  co d if ied  bod ily m o vem en t in  th e  con -
te xt o f p rob lem s, e ven ts , an d  id eo logie s o f s ign i ® can ce  beyon d th e  re alm  o f dance
alo ne  m ay h ave  a gre at d eal  to  te l l  u s ab ou t h ow so c ial re lat io n s are  bo th  en ac te d
and  p rodu ced  th rough  th e  body. ( p p . 91± 92 )

To  work  toward  such  und erstand in g s in vo lve s an  exam ination  o f, fo r exam p le ,
an  African  Am er ican  d an ce  o r  m u sical fo rm  with in  its  h e te ro g lo ss ic  con tex t, n o t
fo r its im ag in ed  purity or its idealized  re sistan ce  bu t fo r its co n trad ic tion s, ten sion s,
f ragm en tatio n s , and  spec if ic strug g le s. In  th is sen se , I tak e  m y m e thod o lo gy from
Mikhail Bakh tin ’ s ( 1981)  con cep tion  o f th e u tte ran ce :

Eve r y con cre te  u tte ran ce  o f a sp eak in g  sub je c t se r ve s as a p o in t wh e re  cen tr ifu gal
as we l l as  cen tr ip e ta l fo rce s ar e  b ro ug h t to  b ear. Th e  p ro ce s se s o f  cen tra l i zat io n
an d  d e cen tr al izat ion , o f u n if icatio n  an d  d isun if ication , in te rse ct in  th e  u tte ran ce
. . . ; it is in  fac t an  ac t ive  p art ic ip an t in  su ch  sp e e ch  d ive r sity. . . . I t i s p o ssib le  to
g ive  a co ncre te  and  d e taile d  an alysis o f an y u tte ran ce , on ce  havin g e xpo sed  it as a 
con trad iction -ridd en , te n sion -® l le d  un ity o f two  embattl ed  te nd enc ie s in  th e  l ife  o f
lan guag e. ( p . 272)

Question ing  th e  accuracy and  ideo log ical fun ction o f categorie s such  as ª Euro pean º
and ª African º  th ro ugh  th is type  o f critical p raxis de stabilize s th e  paralle l bin arie s o f
dom inan t and  subo rd in ate , o ppress ive  and  re sistan t, h egem on ic and  coun terh ege -
m on ic. The se  con cep ts can  an d sh ou ld  be  viewed as u se fu l crit ical an d  th eo re tical
too ls bu t n o t as ® xed , sin gu lar, and  e ssen tial categorie s. To clarify th e  cen trality o f
th e  critique o f sin gu larity and  e ssen tialism 2 in  m y analysis, I re view Bakh tin ’ s d ialogic
th eor y o f lan guage  u se .

Dialogics

Bakh tin , a Russian  literar y critic and  ph ilo so ph e r o f lan guage , g ro unds h is con -
ce p tio n  o f  lan g u ag e  in  th e  fu n d am en tal  p o s i t i o n a l i t y o f  all  u tte ran ce s . Lan gu ag e
m an ife s ts  itse lf on ly in  its e m b o d im e n t , its co n cre te  an d  con te x tu al pe r fo rm an ce  in
speci ® c u tte rance s. Bakh tin  oppose s structu ralist views o f language  as an  abstract sys-
tem  o f r u le s an d  f o rm s; th e  re su lt  i s  a sh at te r in g  o f  th e  i l lu s io n  th at  a lan gu age
such  as Eng lish  is a sin gu lar, un i ® ed  en tity. Language  ª is un itar y on ly as an  ab stract
g ram m atical system  o f n orm ative  fo rm s, taken  in  iso lation  f rom  th e con cre te , ideo -
log ical con cep tu alization s th at ® l l itº  ( Bakh tin , 1981, p . 288) . With in  an y abstractly
un i ® e d  n ation al lan guage  th e re  exists ª a m u ltitude  o f con cre te  world s, a m u ltitude
o f bounded  ve rbal ± id eo log ical and  social belie f system sº ( p . 288) . A language , th ere -
fo re , ª is h e te ro glo t from  top  to  bo ttom : it re p resen ts th e  co -e xisten ce  o f  socio -ideo -
log ical con trad iction s . . . al l g iven  a bod ily fo rm º  ( p . 291) .

A ª n ation al lan guage º such  as Eng lish  is com posed  o f a mu ltitude  o f lan gu age s
( i.e ., d iscourses) , e ach  rep re sen tin g th e  world view o f a social group . Any ª lan guageº
is h e te ro g lo ssic: com posed  o f  m u ltip le  views, vo ice s, and  d isco urse s, each  o f  wh ich
e nacts an d  em bod ie s a so c ial  p o s it io n  am id st th e  p o lyp h on y o f  o th e r  vo ice s th at
sh are th e ª sam eº  ( ab stract)  n ation al lan gu age :
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All  lan guage s o f  h e te ro g lo ssia . . . are  sp e c if ic  p o in ts o f view o n  th e  wo rld , f o r m s
fo r conceptu al izin g th e  world  in  word s, sp e ci ® c  world  views, e ach  ch aracte rized  b y 
it s  o wn  o b je c ts , m ean in g s an d  valu e s . As  su ch  th e y a l l  m ay b e  ju x tapo sed  to  
o n e  an o th e r, m u tu al l y su p p l em en t o n e  an o th e r, co n trad ic t o n e  an o th e r  an d  
b e  in te r re l ate d  d ia lo g ica l ly. As su ch  th e y en co u n te r  o n e  an o th e r  an d  co -e x ist  in  
th e  co n sc io u sn e ss  o f  re a l p eo p l e . . . . th e se  l an g uag e s  l i ve  a re a l l i f e , th e y 
str u g g l e  an d  e vo l ve  in  an  en viro n m e n t o f  so c ia l  h e te ro g lo ss ia . ( B akh t in , 1981 , 
pp . 291± 292 )

Bak h tin  do e s n o t, in  h is re jec tion  o f  s tr uc tu ralism  an d o th e r u n ive rsali st con -
ce p tio n s o f  lan g u age , d e sce n d  in to  ª in d ivid u al is t ic  su b je c tivi sm .º  Ind ivid u al s d o
n o t  h ave  th e ir own  p e r so n al  lan gu ag e s an d  th e ir own  wo r ld views. Lan gu age , by
de ® n ition , exists on ly in  between  peop le , as a social en tity, becau se to  en te r lan guage
an  ob jec t o r m ean in g  m u st h ave  in te rin d ivid ual s ign i fican ce . The  ind ivid ual co n -
sc io u sn e ss ex ists in  an  en viro nm en t o f  h e te ro g lo ss ia an d  is th e re fo re  faced  with  a
m u ltitude  o f possib le  lan guage s, each  o f  wh ich  carrie s soc io -ideo lo gical af ® liation s.
In  th is sen se , th e  in d ivid u al co n sciou sn e ss i s faced  with  ª th e  n ece ss ity o f  h a v i n g  t o

c h o o s e  a  la n g u a g e º  ( Bakh tin , 1981, p . 295) .
Th is ª cho ice ,º  pe rh ap s bette r te rm ed an  a p p r o p r ia t i o n , is fraugh t with  social sig -

n if ican ce  an d , p e rh ap s, co n flic t. If vario u s g ro up s, m any o f  wh ich  ex is t in  an tago -
n ism  ( e .g ., class con ¯ ic t) , en act and  em body th eir worldviews by speak in g  d if fe ren t
lan gu age s , th e y non e th e le ss m ay sh are  th e  sam e ª n atio n alº  lan gu age  an d  th e reby
d raw from  s im ilar ( th ou gh  n o t id en tical)  p o o ls o f  sem io tic  m ate rial s, fo rm s, an d
gen re s. ª As a re su lt, d if fe ren tly o rien ted  accen ts in te rse ct in  eve r y id eo log ical sign .
Sign  becom es an  aren a o f  th e  c lass stru gg leº  ( Vo lo sin ov, 1973, p . 23) .

As a re su lt o f th e  work don e by all  th e se stratifying  fo rces in  lan guag e, th ere  are  no
ª neu tralº  word s and  fo rm s Ð word s and  fo rm s th at can  be lon g to  ª no  on e ;º  lan guag e
has be en  com ple te ly tak en  ove r, sh o t th rou gh  with  in te n tion s and  ac cen ts . . . . Each
word  tas te s o f th e  con te xt and  con te x ts in  wh ich  it h as l ived  its so cially ch arg ed  li fe ;
all  words and  fo rm s are  p opu late d  by in te n tion s. ( Bakh tin , 1981 , p . 293)

Bak h tin  d e scribe d  th e  d ialo g ic  n atu re  o f  th e  s ig n . An y u tte ran ce  i s so c ial ly p o s i -
t io n ed  an d th e re fo re  im p licit ly o r exp licit ly in  d ialogu e  with  o th e r u tte ran ce s an d
lan gu age s . In  th is se n se , an y u t te ran ce  e n g age s an  e x te r n al  d ialo g u e . H owe ve r,
becau se  an  u tte ran ce  is com po se d  o f  sign s th at are  p opu lated  with  th e  in te n tio n s
o f  o th e r  lan g u ag e s , it  i s  a l so  in te r n ally d ialo g ic . No t  o n ly is a n atio n al  lan g u ag e
m u ltip le  and  h e te ro g lo ssic, bu t an y u tte ran ce  is n ece ssarily m u ltip le : f ragm en te d ,
m u ltiaccen tual, pop u lated  with  th e  in ten tion s ( so cial accen ts)  o f  its speak e r as we ll
as th o se o f th e past and  p re sen t u se rs o f th e same sign s and  d iscu rsive  fo rm s. Hen ce ,
an y wo rd  ª is  a l i tt l e  are n a fo r  th e  c lash  an d  cr iss -c ro ss in g  o f  d if f e re n t ly o r ie n te d
so c ial accen ts. A wo rd  in  th e  m ou th  o f  a p ar ticu lar in d ividu al  pe rso n  is a p ro du ct
o f  th e  livin g  in te raction  o f  social fo rcesº  ( Vo lo sin ov, 1973, p . 41) .

LeRoi Jon e s’ s ( 1963)  d iscu ssion  o f th e  tran sfo rm ation  o f  African s in to  African
American s il lu strate s Bakh tin ’ s ( 1981)  m ode l:

Un til th e  tim e  wh en  you  have  su f ® c ien t ide as abou t th is n ew coun tr y to  beg in  m ak -
ing  som e  las tin g  m o r a l gen e ral ization s abou t it Ð re latin g you r e xp e rien ce , in  som e
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las tin g  fo rm , in  t h e  la n g u a g e o f th at coun tr y, with  whateve r subtle tie s and  ob liqu ene ss
you bring  to  it Ð you  are  m e re ly a tran sien t. Th ere  were  no  fo rm al sto rie s abou t th e
Ne g ro ’ s  e x isten ce  in  Am er ica p assed  down  b y an y pu re  Afr ican  to n gu e . Th e  sto -
rie s, m yth s, m oral exam p le s, e tc ., g iven  in  African  were  a b o u t Africa. When  Am erica
becam e impo rtan t enough  to  th e African  to  be  p assed on , in  th o se fo r m a l rend ition s,
to  th e  young , th o se  ren d ition s were  in  som e k ind  o f Afro -American  lan guag e . And
® n ally, wh en  a m an  looked  up  in  som e anon ymou s ® e ld  and  shou te d , ªOh , Ahm  so
t ir e d  a d is  m e ss ,/Oh , ye s , Ahm  so  t ire d  a d is  m e ss ,º  yo u  c an  b e  su re  h e  was  an
American . ( L. Jon e s, 1963 , p . x ii)

Th is p assag e  d em on st rate s a n um be r o f  im po r tan t  im p l icatio n s o f  Bak h t in ’ s
approach . Iden tity and  wo rldview are  m atte rs o f lan guage . The  p ro ce ss o f speak ing
a lan guage  is n o t a passive on e , bu t an  active approp riation , a ® l l in g  o f  existin g  sign s
and  fo rm s with  th e  accen t o f  a so cial g ro u p , its  value s , ways o f  se n se -m ak in g , l ife
e xp e rie n ce s , an d  con d it io n s . Th is ap p rop r iatio n  d o e s n o t  m ere ly ad d  a
sem io tic ± ideo lo gical accen t ( i.e ., sh ift th e  ª connotation º o f a sign ) , bu t tran sfo rm s,
rewo rk s th e  sign s and  fo rm s o f th e  lan guage : accen t m an ife sts itse lf m ate rially, as a
ª d iale c t.º  Th is d iale c t is n o t m ere  su r face  ch an ge  bu t th e  creatio n  o f  ano th e r lan -
guage  and , h en ce , worldview. As Bern ice  John son  Reagon  pu t it,

A lo t o f tim e s wh en  I th in k abou t b lac k p eo p le  and  o ur  su r vival I th ink  ab ou t co n -
f is cat io n . Yo u  h ave  to  p e rce ive  u s  as co n f is cat in g , an d  p u tt in g  a l l so r ts  o f  th in g s
to ge th er, in  o rd e r to  m ake  whate ver it is th at com e s out o f u s ou rs. ( D a n c in g , 1993 )

Reagon ’ s u se  o f th e  term  c o n ® s c a ti o n em phasize s th e o ften -con ¯ ic tual n atu re  o f
th e  d ialo g ic  re latio n s be twee n  lan g uage s. Al th ou gh  ª all  so cial ly s ig n i fican t wo r ld
views h ave  th e  cap acity to  exp lo it th e  in ten tion al po ssib il itie s o f  lan guage  th ro ugh
th e  m ed ium  o f th e ir sp ec if ic  co n cre te  in stan c in g ,º  th is capac ity o p e rate s ª in  p ro -
po rtio n  to  th e ir soc ial sign i ® can ceº  ( Bakh tin , 1981, p . 290) Ð th at is , a g ro up ’ s cu l-
tu ral au tho rity ( wh ich  is conn ected  to  its acce ss to  th e  m ate rial re sou rce s fo r ideo -
lo g ic al p ro d u ctio n )  an d  th e  af f il iatio n s o r  ar ticu lat io n s cre ate d  th ro u gh  th e
ap p rop riatio n s m ad e  be twe en  vario u s g ro u p s. In  o th e r wo rd s, th e  n atu re  o f  th e
in te rn al d ialogue  in vo lved  in  an y approp riation  can  be su pp lem en tar y, p layfu l, ce l-
ebrator y, and/or hostile , depend in g on  th e  hom olog ies o r an tagon ism s be tween  th e
re le van t so cial g ro up s Ð th e ir l ife  exp e rien ce s, h is to rie s , id eo lo g ie s , and  so c io eco -
nom ic s tatu s. The se  and  o th e r fac to rs im p ly th at th e  succe ss o f  an y app ropriatio n
o f a sign  is by no m ean s guaran te ed  in  advan ce :

No t a l l wo rd s fo r  ju st  an yo n e  su bm it e qual ly e asi ly to  th i s ap p ro p r iat io n , to  th is
se izu re  an d  tr an sfo rm at io n  in to  p r ivate  p ro p e r ty: m an y wo rd s stu bbo r n ly re sist ,
o th e rs rem ain  al ien , sound  fo re ign  in  th e  m ou th  o f th e one  who  ap p rop riated  th em
an d  who  n ow sp eak s th em ; th e y can n o t b e  as sim ila ted  in to  h is [ s ic ]  con te x t an d
fall  ou t o f it; it is as if th e y pu t th em se lve s in  quo tatio n  m arks again st th e  will o f th e
sp eake r. ( Bak h tin , 1981 , p . 294 )

Disp ropo r tio n ate  in f lu en ce  on  th e  accen ts o f  s ign s n o t o n ly re su lts f rom  d is-
p ro po rtion ate  acce ss to  cu ltu ral and  o th e r re sou rce s bu t also  se r ve s to  p e rpe tuate
th o se  in equalitie s. A dom inan t class o r ru lin g  bloc m ain tain s its h egem on ic position
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p re cise ly by p ass in g  o f f its  soc ial accen t, its wo rld view, as th e  o n ly accen t, th e  on ly
world view. Creatin g  th e  il lu sio n  o f m ono log ic d iscou rse Ð sin gu lar, u n i ® e d , con sis-
te n t, u n p o si t io n e d Ð a l lo ws id e o lo g y to  p ass i tse lf  o f f  as th e  tr u th . On ly th ro u gh
h e te ro g lo ss ia can  th e  ª ab so lu te  bon d in g  o f  id e o lo g ic al m e an in g  to  lan g u ag e º
( Bakh tin , 1981, p . 369)  be  de stroyed , th e  dom inan t ideo logy re lativized  as on e  lan -
guage  am ong m any.

Bakh tin ’ s ( 1981)  ap pro ach  can  be  ap p lied  to  th e  realm s o f  m u sic , d an ce , and
rh ythm  ( fo r an  app lication  to  m usic , se e  Edward s, 1991) . Variou s type s o f  cu ltu ral
an d  sem io tic  fo rm s Ð in c lud in g  rh ythm ic patte r n s, bod ily m ovem en ts , and  in stru -
m en tal an d  vo cal  s tyle s Ð can  be  u n d e r sto o d  as en ac tm en ts and  em bod im en ts o f
wo rldviews th at are  actively appro priated  am ong and between  d if fe ren t groups, each
appropriation  add in g to , revisin g , o r n egatin g  th e p reviou s m ean ing s and  id eo lo gi-
cal  acce n ts in fu sed  in to  th e se  fo rm s. As L . Jon e s arg u e d  in  B l u e s  P e o p l e ( 1963 ) ,
African  American  m usical fo rm s were  created  by appropriatin g and  wo rk ing  with in
m usical f ram eworks p rovid ed  o r im posed  by Euro pean  American s. ªNegro  mu sic is
th e  re su lt o f certain  more o r less speci ® c ways o f th in k in g abou t th e world . Given th is
co n sid e ratio n , all talk  o f te chn ical app lication  is ce rta in ly afte r th e  factº  ( L. Jon e s ,
1963 , p . 211) . Te ch n ical  d iscu ss io n s o f  m u sical  s tyle s are  u se fu l  in  a d ialo g ic
app ro ach  in so far as th ey reveal ide o lo g ical  af f il iatio n s, ap p ropr iatio n s, s tru gg le s,
and  m u ltip licitie s occur rin g with in  a h e te ro glo ssic soc ial con tex t.

Th e  exam inatio n  o f rh ythm  th rough  Bakh tin ’ s  ( 1981)  l in gu istic p h ilo sop hy is
importan t as well in so far as it coun te rs the  hegemonic position  o f ª th e word ,º o f l o g o s

ove r o th e r fo rm s o f  d iscou rse . As Michae l Ven tu ra ( 1985)  exp lain ed  in  th e  con tex t
o f h is re view o f sh ifts in  the  dance o f white you th s in the  late 1950 s and  early 1960s,

In  mo st cu ltu re s th at we  honor enough  to  study, th e d an cing th at eve r yone  does Ð n o t
ju st th e d an cing th at th e  few do Ð h as be en  con side red  o f p aram oun t, e ven  re lig ious,
importan ce . If ou r an th ropolo gists  had  d iscovered  th e  sam e so rt o f chan ge in  a non -
Weste rn  cu ltu re , m an y book s wou ld  have  be en  written  about it by now. On ly in  a cu l-
tu re  l ike  ou rs, a cu lture  that  tr ie s to  pu t e ve r yth in g in  its m ou th , th in k in g  no th in g
impo rtan t un le ss it can  be  said Ð o n ly in  su ch  a cu ltu re  wou ld  su ch  a fun dam en tal
chan ge  go  virtu ally unhe ralded  by th e ª in te lligen tº  voices of th e tim e . ( p . 46 )

Alth ough  in  recen t years th e re  h as been  a sign i ® can t in cre ase  in  d an ce  scho larsh ip
in  ge n e ral ( Mo r ri s , 1996a)  an d  cr it ical/ cu l tu ral  d an ce  stu d ie s in  p ar ticu lar ( se e
th e  co lle ction s ed ited  by Morris [ 1996b]  and  Gere  [ 1995] ) , l ittle  atten tion  h as been
p aid  to  d an ce  by com m un icatio n  sch o lar s p e r  se  ( s ig n if ican t ex cep tio n s in c lu de
Ham era, 1994)  o r even  to  dan ce as a comm un icative  ph enom enon  ( excep t Hanna,
1979, 1992) .

Struggle

Th e PBS se r ie s D a n c i n g ( 1993 )  com pare s an d  con trast s d an ce  fo rm s f rom
aroun d  th e  wo rld . Th e  e p iso d e  ª New Wo rld s , New Fo rm sº  f o cu se s o n  Afr ican
American  dan ce  fo rm s in  Brazil and  th e  Un ited  State s. As in d icated  p re viou sly, th e
fram ing  n ar ration  o f th is ep isode  ch aracte rize s th e se  fo rm s as th e  re su lt n o t ju st o f
ª cu ltu ral fu sion º  bu t o f ª what h appen s when  p eop le  reach  acro ss bar rie rs o f p ride ,
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fe ar  an d  rac ial p re ju d ice  to  tr y o n  e ach  o th e r ’ s  d an ce s .º  De sp i te  th is attem p t to
m ake  th e  n ar rative  a peace fu lly p lu ralist ic  o n e , m an y o f  th e  scho lars an d  dan ce rs
in te r viewed in  th e  ep isod e em phasize  th e  con ¯ ictual ch aracte r o f such  fu sion s.3

Joao  Jo rge  San to s Rod rigu ez c laim ed  th at ª dan c in g  an d  m usic were  th e  m ain
® e ld s o f  resistan ce º  fo r African s brought to  th e  ªn ew world º  ( D a n c in g , 1993) . A num -
be r o f com p lex re ason s can  exp lain  or ju stify such  a claim . As Reagon  argued , d rum s
can  be banned , bu t d rumm ing ex ists in  th e  h eart and  sou l o f th e  d rum m er. African
slave s, particu larly in  th e  Catho lic con tex t o f Brazil, were able  to  ® nd  European  ritual
fo rm s in  wh ich  to  ª h id e º  th e ir own  p rac tice s . Rive r  bap tism s, wh ich  re sem b le d  a
Yo r uba ce rem ony, we re  u se d  fo r wo rsh ipp in g  th e ir god d e ss o f  wate r, an d  vario u s
Catho lic sain ts  ( in  th e  case  o f  th e  wate r godd e ss , th e  virg in  Mar y h e rse lf )  becam e
p laceho lde rs fo r African  deitie s. Becau se  o f th e ban  on  African  dan ce, re lig ion , and
cu ltu re  ( DeFran tz, 1996) , African s im ported  to  th e Americas d isgu ised  th e ir r ituals
in  th e  trap p in g s o f  Ch rist ian ity. Am id st th e  p uri tan ism  o f Nor th  Am erica, fin d in g
rituals th at allowed m u sic and  d an ce  was m ore  d if ® cu lt , bu t fo rm s such  as th e  rin g
sh ou t were  d eve lop ed  th at allowed bo th  d an c in g , d isgu ised  as a circu lar walk , and
drumm ing , tran sfo rmed in to  po lyrh ythm ic clapp ing and  stam p ing. These  exam p le s
dem onstrate  that African  American  cultu ral fo rm s no t on ly are  aptly characterized by
Re agon ’ s u se  o f  th e  te rm  c o n f i s c a t i o n bu t al so  are  st ru c tu red  to  th e ir  co re  in  h e t-
e rog lo ssia and  in equality. The in te rn al d ialogues and  accen ts in  the se fo rm s are  rad -
ically con ¯ ictual, as th e African s pe r fo rmed the ir ind igenous cu ltu re  and  iden tity as
we ll as th eir re sistance  to  slaver y through  cove rt appropriation s o f th e cu ltu ral fo rm s
imposed  on  th em  by European s.

As th e se  e x am p le s m ak e  e vid e n t , se p arat in g  an d  id e n t i fyin g  wh at  e x ac t ly is
Eu ro p e an  Am e r ican  an d  wh a t i s  Af r ic an  in  th e s e  Af r ican  Am e r ic an  f o rm s c an  
b e  e xc e p t io n al ly d i f f icu l t  as a re su l t o f  th e  co m p le x i ty an d  m u l t ip l ic i ty o f  th e  
f u s io n s o ve r  t im e  as we l l as th e  co ve r t n atu re  o f  som e  ap p rop r iatio n s ( c f . 
Sco tt ’ s  [ 1990]  d iscu ssio n  o f  ª h id d e n  tran scrip tsº ) . Non e th e le ss , a c lo se  ex am in a-
t io n  o f  su ch  f o rm s yie ld s  som e  u n d e r stan d in g  o f  th e  c on c re te  s t r u g g le s  tak in g  
p lace  with in  and  be tween  African  Am erican  an d Europ ean  Am erican  cu ltu re s and
reve als h ow rh yth m Ð in  th e  fo rm  o f d an ce  an d  m u sic Ð b e cam e a m ean s o f  soc ial
s tr u gg le  in  an d  on  th e  bod y. Th is is  p ar ticu larly evid e n t in  th e  case  o f  d an ce s in
th e  n o r th e r n  c it ie s o f  th e  Un ite d  State s be twe en  th e  1920s an d  th e  e ar ly 1960s,
th e  p rim ar y fo cu s o f  th e  D a n c in g ( 1993)  ep iso de ’ s d iscu ssio n  o f  African s in  No rth
Am erica.

The Lindy Hop and the Jitterbug

In  th e  early twen tie th  cen tu r y, m ill ion s o f sou the rn  black s m ig rated  to  north ern
citie s. Th eir dan ce trad ition s fu sed  with  th e  Eu rop ean  trad ition  o f fo rm al ballroom
dancin g , and  ou t o f th is fu sion  cam e th e  Lindy Hop . The  cen ter o f th e se  n ew dan ce
fo rm s was Harlem , and  th e  cen te r o f  d an cin g  in  Harlem  was th e  Savo y ballro om .
In  th e  1920s wh ite s began  to  ¯ o ck  to  Harlem  to  le arn  th e se dan ces. 

Un d er stan d in g  th e  im p licatio n s o f  th is d ialo g u e  wh ile  avo id in g  s im p le  p lati-
tud es ( e .g ., th e  bin ar y o f cu ltu ral p lu ralism  vs. th e ft )  beg in s with  Reagon ’ s exp lan a-
tion  o f  th e  impo rtan ce  o f dan ce in  African  American  life
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In  te rm s  o f  wh at we  h ad  to  go  th ro u gh  to  e k e  o u t a su r vival . An d  so  wh e n  b lac k
p e op le  go  o u t on  a Fr id ay n igh t o r  Satu rd ay n igh t th e y are  ce le brat in g  l i fe  an d  a
re le ase . . . . Wh en  b lac k p eop le go  to  ju ke  jo in ts o r Satu rd ay n igh t ® sh  frie s you  are
walk in g sacred te r rito r y. ( D a n c in g , 1993 )

Th is sacredn e ss is m u ltip le Ð in  part becau se  o f  th e  cu ltu ral h e ritage o f  West Africa,
whe re in  d e itie s m an ife s t th em se lve s in  an d  th rou gh  d an ce , and  in  p art becau se  o f
th e  n atu re  o f  th e  d an ce  h al l  as a p r im ar y s it e  fo r so c ial  in te rac tio n  o u t s id e  th e
church , in  wh ich  African  American s addre ssed  th e o ften  h arsh  cond ition s o f life  in
th e  Un ited  States.

Give n  th e  sacre d n e ss o f  th e  sp ace  an d  p rac tice  o f  d an c in g , th e  m in g l in g  at
dan ce  h alls l ik e  th e  Savo y was h igh ly am bivalen t fo r som e African  Am erican s: They
fe lt p ride  in  th e ir dan ce  fo rm s and  th e  wh ite s’  d esire  fo r th em , feared  lo sin g  th ose
sp ace s an d  fo rm s , an d  g e n u in e ly d e s ir e d  in te r rac ial  in te rac tio n . Fo r e xam p le ,
Norm a Mille r, a d an ce r from  Harlem , talked  abou t th e  Savo y:

It was o u r ball room  th at o p en ed  in  th e  hear t o f Har len . Th is was ou r so c ial  cen ter,
ou r comm un ity cen ter. And  o f cou rse I d idn ’ t kn ow it in  th o se  d ays, bu t when  th o se
doo rs open ed  in  1927, b lacks walked  th rough  th at doo r like  wh ite s. Wh ite s cam e  to
o u r  bal lroom . ( D a n c in g , 1993 )

At th is po in t, Mille r exh ibits n o t on ly a clear sen se  o f p ride  bu t also  an  acu te  sen si-
t ivity to  th e  p ower re lation s an d  a p leasu re  tak en  in  th e  reve rse  o f  th o se  re lation s.
Then , imm ed iate ly, sh e  sh ifts to  th e  m ore  p lu ralistic re ad in g o f th is e ven t called  fo r
by th e  id eo lo gy th at d om in ate s so  m u ch  o f  th e  d iscu ssio n  o f  race  re latio n s in  th e
Un ite d  State s : ª So  co n seq u e n tly th e re  was a m ix tu re  an d  m in g lin g  o f  b lack  an d
wh ite at a so cial leve l th at h ad  n eve r ex isted  be fo re º  ( D a n c in g , 1993) .

Th is m ing lin g  was no t m ere ly a po sitive  cu ltu ral con tact. Alth ough  Mille r doe s
no t expre ss oppo sitio n  to  wh ite s com ing to  th e  Savo y or le arn in g b lack dan ces, sh e
is acu te ly aware o f  th e  o th e r con sequen ce s o f such  con tact: appropriation , a th reat
to  h e r ownersh ip  o f  h e r cu ltu ral fo rm s. She  do e s no t h ear th is in te rac tion  so le ly as
an  exam p le  o f ª re ach in g  acro ss barrie rs o f p ride , fe ar and  p re jud ice º  bu t in te rjects
h e r und erstand ing  o f th e con ¯ icts in vo lved :

Of cou rse a lo t o f p eop le wan te d  to  d o  th is d an ce . Bu t, you  se e , we had  an  ed ge, we
fe lt like  we  h ad  an  edge  and  th at’ s th e  way we d an ced . ªTh is will  be  som e th in g you
wil l n o t d o  b e t te r  th an  m e , I d o n ’ t  care  wh o  yo u  are . . . .º  I t  was a lways a b at t l e
be cau se  we d idn ’ t wan t [wh ite s]  tak ing  ou r d an ce . Th ey had  e ve r yth ing  e lse , so  we
cou ldn ’ t  allow th em  to  tak e  th e Lin d y Hop. . . . We sweate d  fo r th at, we  bu ste d  ou r
bu tts to  ge t th at th e way it was an d th at’ s ou rs, we create d  it. It cam e  ou t o f th e  b lood
and  sweat o f Har lem . ( D a n c in g , 1993)

As th e  last l in e s m ake  clear, th e se  d an ce  fo rm s are  d iscu rsive  gen res th at en able th e
pro ductio n  o f u tteran ce s. The dan ce rs en acted  and  em bod ied  th e worldview, values,
and  exp erien ce s o f th e  social group  that p ro duced  th em .

Ern ie Sm ith , a European  American  dan cer who cam e to  the  Savoy to  le arn  n ew
dances, state s th at th e Lindy was a black dan ce , even  when  dan ced  by wh ites, becau se
it aro se from black cu ltu re  and experience. However, when  whites fo r m a lly  adop ted the
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Lindy, as in  th e dance studios where  wh ite m idd le-class you th  were in structed, i t  w a s n o

lo n g e r  t h e  L in d y . Sm ith explained  that as th e Lindy m oved  into  wh ite com mun ities ( as
opp osed  to  wh ites go in g in to  b lack  com m un ities to  le ar n  and  to  dan ce  it)  it was no
longe r a ª coo lº  d an ce  ( D a n c in g , 1993) Ð in  Bakh tin ’ s ( 1981)  l in gu istic te rm s, it pu t
itse lf ª in  quo tation  mark s again st the  will o f th e speake rº  ( p . 294 ) . Th e smooth , h ori-
zontal, sen sual m ovements of the  Lindy became th e je rky, r igid , ve rtical movem en ts o f
the  Jitte rbug . The  sen suality o f th e Lindy, understood  through  puritan ical sensibilities
as the  demonic fo rce o f unbrid led  sexuality, was altered  to  con form  to  th e mech an is-
tic and  con trolled  sensibilities o f th e dom inan t force s in  white  society. A cu ltu ral and
ideo log ical d ialogue  was occu r rin g withou t word s as th e Lindy was appropriated  and
in fu sed  with  European  American m ean ings, accen ts, m ores, and  ª styles o f th e  ¯ e sh º
( themselves, fo llowing Bakh tin , m u ltip le and  con¯ ictual) .

Th e  p h rase  ª s tyle s o f  th e  f le sh º  com es f rom  Jud ith  Bu tl e r ’ s ( 1986)  d iscu ss io n
o f th e  d is t in ctio n  be twee n  se x an d  gen d e r an d  h e lp s b rid ge  th e  gap  be tween  l in -
qu istic approach es to  d iscourse  and  th e  analysis o f n on linqu istic u tte ran ce s such  as
d an ce .4 Butle r, work in g  f rom  Sim on e  d e  Beau vo ir ’ s d ic tum  th at ª o n e  is n o t bo rn ,
bu t rath e r becomes, a woman ,º argued  th at ª gende r m ust be unde rstood  as a m odal-
ity o f  tak in g  on  o r realizin g  p ossibil it ie s, a p ro ce ss o f  in te rp re tin g  th e  body, g ivin g
it cu ltu ral  fo rm º  ( p . 36 ) . An alo g ou s to  an  u n d e r stan d in g  o f  g en d e r  as a ª style  o f
th e  ¯ e sh º  wou ld  be  a sen se  o f th e  e m b o d im e n t  o f  e th n i c i ty as oppo sed  to  r a c ia l  h e r e d i ty ,
a d is t in c tio n  th at h e lp s avo id  e sse n t ia l i sm  in  d iscu ss io n s o f  cu l tu ral  fo rm s.
Theore tically, a ª wh ite º  body cou ld  pe r fo rm  a ª black º  d ance; h oweve r, th e  p ro found
em bod im en t o f  cu ltu ral style  wou ld  make  it d if ® cu lt fo r a European  American  sub-
ject to  p roduce  an  African American  dance  with h is o r h e r deep ly encu ltu rated  body
with ou t sign i ® can t alteratio n to  th e  dan ce ’ s ª accentº  o r sensibility. Erad icatin g traces
o f on e ’ s ª n ative º  cu ltu re  in  and  on  on e ’ s body wou ld  be  an  in ten se  p roce ss. Layering
th e  ª style  o f th e  ¯ esh º  o f ano th e r cu ltu re  o n  to p  o f  a n ative on e  is possib le , bu t th e
un de rlyin g  style  wou ld  tend  to  b le ed  th ro ugh ; u tte ran ce s ª are  always particu lar to
in te r woven  re latio n sh ip s be twe en  an  em bod ied  l ife  an d  h is to rical c ircum stan ce º
( Ro ckwe ll , 1996, p . 70; fo r a d iscu ssion  o f  cro ss-e th n ic  pe r fo rm ance s o f  dan ce , se e
Mann in g , 1996) . In  Bakh tin ’ s ( 1981)  te rm s, an y appropriatio n  tak e s th e  fo rm  o f a
con cre te  u tteran ce , wh ich  is in evitably position ed  and car rie s m u l t ip l e  a c c e n t s . Given
a d ialog ic app roach , con cep ts such  as ª pu rityº  and  ª au th entic ityº  ( con cep ts stron g ly
af ® l iated  with  e ssen tialism )  becom e prob lem atic.

If  th e  Jitte rbu g  is und e rstood  as th e  European  Am erican  ap propriation  o f  th e
L in dy, i ts  b ro ad , cu l tu ral m e ssage  cou ld  be  in te rp re te d  as s im ilar to  th e  m e ssage
Fran tz Fanon  ( 1967)  sen sed  f rom  wh ite s in  re spon se  to  h is attem pts to  re claim  th e
grandeur o f  h is African  h e ritage :

Lay asid e  you r h isto r y, you r in ve stig at ion s o f  th e  p ast , an d  tr y to  f e e l you r se lf  in to
o u r rh ythm . In  a so c ie ty su ch  as o u r s, in d u str ia l ized  to  th e  h igh e st d eg re e , d om i-
nate d  by scien tism , th e re is n o  longe r room  fo r you r sen sitivity. On e  m ust be to u gh
if o n e  is to  be  al lowe d  to  l ive . . . . Oh , ce r ta in ly, I wil l  be  to ld , n ow an d  th e n  wh en
we  are  wo r n  o u t b y o u r l ive s in  b ig  bu ild in g s, we  wil l  tu r n  to  you  as we  d o  to  o u r
ch ild ren Ð to  th e  in n oce n t, th e  in g en u ou s, th e  sp o n tan e ou s. . . . Le t u s r un  away
fo r a l ittle  wh ile  from  ou r ritu alized , po l ite  civilization  and  le t u s re lax , ben d to  th o se
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h e ad s, th o se  ado rab ly e xp re ss ive  f ac e s. In  a way, yo u  re con c ile  u s with  ou rse lve s. 
( p . 132)

Fanon  h igh ligh te d  d ynam ics cen tral to  Europ ean  Am erican  cu ltu re ( s)  o f  th e  first
h al f  o f  th is cen tu r y, d yn am ics em bod ied  in  th e  Jitte rbu g : th e  im po r tan ce  o f  su b -
sum ing on e ’ s rh ythm s ( body, sen suality)  to  th e  n eed s o f  in du str ialization  ( un ifo rm ,
d iscre te , m echan ical)  and  th e  n eed  to  avo id  too  much body, to  locate it e lsewhere  to
m ain tain  th e in te g rity o f  ª po lite  civil ization º wh ile  also  c laim ing  th e  righ t to  acce ss it
at will ( th rough  dan ce , mu sic, and  o th er cu ltu ral fo rm s) .

Ye t th e  Jit te rbu g  was n o  m o re  a ª p u re lyº  wh ite  d an ce  th an  th e  L in d y was a
ª pure lyº  black  d an ce : Bo th  d rew from  th e  fo rm s o f  o th e r ( sub) cu ltu re s, bo th  g rew
an d  d e ve lo p e d  am id st  a m u l tip l ic i ty th e y co u ld  n o t h e lp  b u t e n ac t.5 As Ven tu ra
( 1985)  traced  th e h isto r y, b lack  m usic aro se  p rim arily ou t o f black church e s, and  ª in
th o se  ch urch e s th e  African  m e tap hysic  and  th e  Weste rn  m e tap hysic  wou ld  b len d ,
clash , fe ed  and  battle  each  o th e rº  ( p . 134) . In  o th e r wo rd s, t h e s e  r h y th m i c  f o r m s  p e r -

f o r m e d  c o n ¯ ic t in g  f o r m s  o f  o r g a n i z a ti o n in  North  American  indu str ial socie ty. Mu sic and
d an ce  we re  s it e s f o r  a d ialo g u e , b o th  an tago n is t ic  an d  co op e rative , be twe e n
Eu rop e an  Am er ican  an d  Afr ican  Am er ican  ª th e o r ie s o f  th e  f l e sh º  ( Mad iso n ,
1993) Ð be tween  d if fe ren t ep istem o lo gie s, sp ir itualit ie s, rh ythm ic sen sib il itie s, an d
fo rm s o f o rde r and  organ ization . The se  d ialo gue s o ccur red  no t on ly between  black s
an d  wh ite s bu t  al so  w i t h in  Afr ic an  Am e r ican  an d  Eu rop e an  Am e r ic an  cu l tu re s .
In so far as th e se  con ¯ icts were  cu ltu ral, n o t racial ( Han na, 1992) , th ey cou ld  af fe c t
an yon e  ( th ou gh  adm itted ly in  d if fe ren t ways) :

By 1930, African  rhythm Ð no t African  beats, but Europ ean  beats  tran sfo rm ed  by th e
African Ð h ad  en tered American  life  to  stay. Wh ich  is to  say, th e t e c h n ic a l  la n g u a g e and
th e  t e c h n i q u e o f Afr ican  m e taph ysic s was a lan guage  we  we re  al l be g in n in g , wo rd -
le s s ly, to  k n ow. Am e rica was e xc ite d  by it . Am er ica was m o vin g  to  it . Am er ica was
re sistin g  it. Am erican  in te lle ctu als  were  p ooh -pooh in g it. Bu t th e  d iale ctic  h ad  be en
jo in ed . ( Ven tu ra, 1985 , pp . 147 ± 148; se e  al so  Go ttsch ild , 1995)

Th e  im pact  o f  th e se  fo rm s an d  th e  th re at  th ey p o sed  can  be  h e ard  lo u d  an d
c le ar  in  th e  in te n se  c ri t ic i sm  o f  jazz an d  o th e r Af rican  Am e r ic an  m u sical  f o rm s
durin g  th is pe riod . Critic s l in ked  jazz to  crim e , su icide , n e r vou sn ess, ª cann ibalistic
rh ythm ic orgie s,º  and  evil in  gen eral. It was African , barbaric, an im alistic, and  wou ld
un d e rm in e  Ch r is t ian  c ivi l izat io n . As o n e  an o n ym ou s cr it ic  wro te , jazz ª te n d s to
u n se at re aso n  an d se t p assio n  f re e º  ( qu o ted  in  Me rr iam , 1964 , p . 243) . Th is cre -
ate d  d if f icu lt ie s be cau se  ª th e  e xal tatio n  o f  p assio n  can n ot be  re con c ile d  with  th e
tim ed m ovem en ts o f p roductive  m o tion s connected  with  th e  m ost pe r fe ct au tom a-
tism º  ( Gram sc i, 1971 , p . 305 ) . P laced  in  th e  con tex t o f  in d u str ia lizatio n Ð by th e
1920s th e  assem b ly lin e  an d  its  p rin cip le s ex te nd ed  th rou gh ou t m uch  o f  th e  p ro -
duction p ro ce ss Ð th e  p opu larity o f jazz can  be  attr ibu ted  in  par t to  how it ad dre ssed
th e  cond itio ns expe rien ced  by m any American s. The in creasing  d iscip lin e  ( and  th u s
rep re ss io n )  in  p ro d u ct io n , b ro u gh t ab ou t  by Taylo r ism  an d  Fo rd ism , crea te d  a
h e igh te n e d  p re ssu re  re qu ir in g  re le ase . Th e  p re vail in g  m od e  o f  p ro d u ctio n  p ro -
vided , in  p art, th e  basis o f jazz’ s app eal and  de ® n ed  th e  n atu re o f its th re at.6
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Rock and Roll

Alth ou gh  Rodrigue z was spe ak in g  o f  th e  con tex t o f  slave r y, h is argum en t th at
ª d an c in g  an d  m u sic  were  th e  m ain  f ie ld s o f re s istan ce º  ( D a n c in g , 1993 )  re so n ate s
in  twen tie th  ce n tu r y No r th  Am er ica. L . Jon e s ( 1963)  argu e d  th at ª o n ly in  m u sic
h as th e re  be en  an y s ig n i f ican t Ne gro  con tribu tio n  to  a f o r m a l Am e rican  cu ltu re º
( p . 130) . Still conn ected  with  th e  lower c lasse s o f African  American s, th e  em otion al
vitality o f th e  m usic rem ained , and  it re sisted , to  a g re ate r degree  th an  m any o th er
areas o f  art and  cu ltu re , d ilu tion  by main stream  ( wh ite )  and  black  m idd le -class cu l-
tu re . Alth o u gh  Jo n e s f o u n d  m u ch  o f  th e  su p p o se d ly ª b lack º  m u sic  o f  th e  1930s,
1940s, and  1950s Ð su ch  as popu lar ragtim e , Dix ie land , big-band jazz, and  swin g Ð to
be  n o th in g  m o re  th an  ª th e  d e bris , in  a se n se , o f  van ish e d  em o tio n al  re fe re n ce sº
( p . 221) , o th e r fo rm s retain ed  th eir em o tion al power.

Rock ’ n ’ ro l l is u sual ly a ̄ ag ran t com merc ial ization  o f rhyth m  & b lu e s, but th e  mu sic
in  m an y case s d e p en d s en o ugh  o n  m ate r ial s th at are  so  al ie n  to  th e  g en e ra l m id -
d le -class , m idd le -brow American  cu ltu re as to  rem ain  in te re stin g . Man y o f th e sam e
k ind s o f cheap  Am erican  d ilu tion s th at h ad  d is ® g ured  popu lar swing  have  te nd ed  to
d is ® g ure  th e  n ew mu sic, but th e  sou rce , th e  e xcitin g an d  ª vu lgarº  u rban  blu es o f th e
fo rtie s, is stil l su f ® c ien tly rem oved  from  th e  m ain stre am  to  be vital . Fo r th is reason ,
ro ck ’ n ’ ro l l h as n o t be com e  as em o tio n al ly m ean in g le ss as com me rcia l swin g . It  is
sti ll  raw en ough  to  stan d  th e  d ilu tion  and  in  som e  case s, e ven  to  be  m ad e attr active
by th e  ve r y fact o f its com merc ial ization . Even  its ª alie nation º  rem ain s con sp icuou s;
it  i s o f te n  u sed  to  ch arac te r i ze  wh ite  ado l e sce n ts  as ª yo u th fu l o f fe n d e r s.º
( p p . 222 ± 223)

Th is vi ta l it y r e su l ts n o t f rom  cu ltu ra l p u ri ty o r  au th e n tic i ty; in  th e  te rm s o f
Vo lo s in o v’ s ( 1973)  statem en t, th e  ª in n e r d iale c tical qu al ity o f  th e  sign  com es o u t
fu l ly in  th e  o p e n  on ly in  tim e s o f  so c ial  cri se s o r revo lu tio n ar y ch ang e sº  ( p . 23) .
When  th e  h egemony o f  th e  ru lin g b loc is stable , the  m u ltiaccen tuality o f sign s is sub-
m erged  by th e  u n ivocal ( cen tralizin g , h om ogen izin g)  fo rce  o f  th e  d om inan t ideo l-
ogy. What was h app en in g  around th e  tim e  o f th e  rise  o f  rock and  ro ll th at allowed
it to  m ain tain  its vitalityÐ th at is, its m u ltip licityÐ m ore  th an  o th e r, p reviou s h ybrid
fo rm s ( e .g ., th e  com m ercialized  ve rsio n s o f  swin g , rag tim e , an d  jazz) ? Ro sa Park s
refu sed  to  g ive  up  h e r seat; Martin  Lu th e r Kin g, Jr., began  h is r ise to  n ation al le ad -
e rsh ip ; an d  th e  Suprem e Cour t’ s  B r o w n de cis ion  m and ated  schoo l de seg regatio n .
The  m odern  civil r igh ts m ovem en t was gain ing  mom en tum .

In  h is e ssay ª Con vale sce n ce ,º  Eld rid ge  Cleave r ( 1968)  rewro te  d e seg reg atio n
and  th e  B r o w n de c ision  as a sto r y o f  Mind  an d Bod y re con ne cted , an d  th e  m ed ia
fo r th is re conn e ct io n  we re  Afr ican  Am e rican  fo rm s o f  m usic  an d  d an ce . Cle ave r
u n d e r sto od  th e  d yn am ic s o f  th is re co n n e ctio n  th ro u gh  a c lass-b a sed , se xu al ly
d ivided , and  h isto rically con tin gen t sem io tic sch em atic o f wh ite ± b lack re lation s. In
a class society, Cle ave r argued , sexuality f ragmen ts becau se  o f  th e  alien atio n  o f Mind
from  Body. Men  o f th e  up pe r classe s u su rp  th e  adm in istrative  ro le s in  soc ie ty, and
hen ce  becom e primarily th in k ers, Om n ipo ten t Adm in istrato rs. Th ey becom e alien -
ated  from  th e ir bod ie s, re le gatin g  all Bru te  Power fu n ction s to  th e wo rk in g c lasse s,
th e  Su p e rm ascu l in e  Men ial s . As a re su lt  o f  th is alie n atio n , th e  Om n ip o te n t
Adm in is trato r s d e sp ise  th e  Bo d y an d  lo se  th e  asso c iate d  trai ts , in c lu d in g  vir i l i ty,

16 R. A. Rogers



s tr e n g th , an d  p h ysic al be au ty. In  sh o r t, th e y b e com e  e f fem in ate . Vir i l i ty an d
stren gth , th e re fo re , become associated  with  th e  lower classe s. Given  th at th e se  class
d ivis io n s are  s tro n g ly rac ial, th e  d e ve lo pm en t b y wh ite s o f  s te re o typ e s abo u t th e
sexual  p o ten cy an d  u n con tro llab le  d e s ire s o f  b lack s, e sp e c ially b lack  m en , i s  n o t 
su rp risin g .

Th e  e f fem in acy o f  th e  Om n ipo ten t Adm in istrato rs p ro b lem atize s th e  ro le  o f
u p p e rc lass wo m en  ( Cle ave r, 1968 ) . To  re tain  th e  i l lu s io n  o f  th e  Om n ip o te n t
Adm in istrato rs’  mascu lin ity by con trast, uppe rclass wom en  m ust p ro ject an  im age o f
h yp e r fem in in ity. Th e  Ul traf em in in e , th e re f o re , a l so  re je c t s bod ily e lem en t s . To
app e ar  b e au ti fu l sh e  m u st  s tam p  ou t  al l  trace s o f  s tr e n g th  in  h e r  b od y: Fem ale
stre n g th  becom es, by de ® n itio n , ug ly. To accomp lish  th is d isem bod im en t, sh e  h ands
th e  ph ysical aspe cts o f  th e  Dom estic  Fun ctio n  to  wom en  o f  th e  lower c lasse s, who
be co m e  m o re  p h ysic al, m o re  m ascu l in e Ð h e n ce  th e  Am azo n , th e  s t ro n g  b lack
wom an , th e  m atriarch .

Alth ou gh  Cle ave r ( 1968 )  p ro cee de d  to  lay o u t th e  re su ltin g  sexu al d yn am ics
am ong th e se  fou r g roups ( and  in  th e  p ro ce ss revealed  h is m iso gyny and hom opho-
b ia) , th e  basic  alie n atio n  o f  Min d  from  Bod y su f f ice s fo r un d e rstan d in g  h is argu -
m en t con c e r n in g  th e  e f f e c ts o f  Afr ican  Am e rican  m u sical  f o rm s o n  wh ite s .
ª Cond em nedº  by th e  race  and  c lass s tr u ctu re s o f  Nor th  Am erican  so cie ty to  th e ir
bod ie s, African  Am erican s deve lo ped  fo rm s o f dan ce  and  m u sic , sen se s o f rh ythm ,
an d  style s o f  th e  f l e sh  th at we re  p ro fo u n d ly d if fe re n t  f rom  th o se  o f  Eu rop e an
Am e rican s, wh o  ab an d o ne d  th e  Bod y in  th e ir  u pward  so c io e con om ic c l im b . Ye t
even  Cle ave r, in  h is class-d riven  re ad in g, re cogn ize s th at wh ite s ̄ ed  from  th e ir bod -
ie s n o t o n ly fo r e conom ic reason s bu t also  ª fo r p uritan ical d ream s o f e scap in g  th e
cor ru p tion  o f  th e  ̄ e sh º  ( p . 193) , and  African  American s were  no t sim p ly c o n d e m n e d

to  th e ir bod ie s by an  oppre ssive  class stru ctu re , bu t as a re su lt o f  th e ir African  h e r-
itage e m b r a c e d th e body. As Ven tu ra ( 1985)  exp lain ed , th e  Yo ruba and o th e r African
cu ltu re s ª sh are d  with  p re -Ch r is t ian  Eu rop e . . . th e  convic tio n  th at re l ig io u s wo r-
sh ip  is a b o d i l y ce lebration , a dan ce  o f  th e en tire  com m un ity. . . . To  m ed itate was to
d an ce º  ( p . 109) . Th e  Bod y was n o t som e th in g  to  be  tran sce n de d  bu t was in stead
th e  cro ssroad s, th e  in terse ction  o f th e  hum an  and  th e  d ivine .

Fo r bo th  Cleave r ( 1968)  and  Ven tu ra ( 1985) , th en , de seg regation  sen t an  e le c-
tr ic sh ock  th roughou t th e  n atio n becau se  th e  Body was reun itin g with  the  Mind , and
th e  s ite  o f  th at l in kage , th e  so urce  o f th at sh o ck , was far m o re  cu ltu ral th an  p o lit i-
cal o r le gal.

Th e  Twis t was a gu id e d  m issi le , l au n ch e d  fr om  th e  gh e t to  in to  th e  ve r y h ear t o f
su bu rb ia. Th e Twist su cce eded , as p o l itics, re lig ion , an d  law cou ld  never do , in  writ-
in g  in  th e  h ear t an d  sou l wh at th e  Sup rem e  Cou r t co u ld  on ly write  on  th e  bo ok s.
Th e  Twis t  was  a fo rm  o f  th e rap y fo r  a co n val e s c in g  n at io n . Th e  Om n ip o te n t
Adm in istrato r and  th e  Ultrafem in in e  re sp ond ed  so  dram atical ly, in  stam ped e fash -
ion , to  th e Twist pre cise ly be cau se  it af fo rd ed  th em  th e po ssib il ity o f re claim ing  th e ir
Bo d ie s again  af te r  g en e ratio n s o f  al ie n ate d  an d  d isem bod ied  e x iste n ce . ( Cle ave r,
1968 , p . 197)

In  Ven tu ra’ s ( 1985)  te rm s, ro ck  and  ro ll  was ª a m u sic , in  all  its  fo rm s, th at wou ld
re je c t  Pu ri tan  Am e rica. Even  at its  m i ld e st i t wou ld  h ave  a be at, and  in  th at be at
wou ld  be  eve r yth ing  th at d en ied  th e  sp lit be tween  th e  m ind  and th e  bodyº ( p . 138) .
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Rock  an d  ro l l  was, q u i te  s im p ly, an  attac k  o n  th e  Eu ro p e an  Am e rican , asce tic ,
Ch ris t ian  wo rld Ð i ts in stitu tio n s , i ts ph ilo sp h ie s , its  s tyle s o f  th e  f le sh . Tak e  Elvis,
fo r exam p le : ªNobody h ad  eve r se en  a wh ite  boy m ove lik e th at. He was a ̄ e sh -and -
blood  ren t in  wh ite re ality. A gash  in  th e n atu re  o f  Weste rn  th in g sº  ( Ven tu ra, 1985,
p . 153) .

Howe ve r, e ven  Elvis’ s ª bum pgr in d in g º  was ªm e chan ical, al ie n ated º  ( Cle ave r,
1968, p . 202) . Wh ite  d an ce rs co u ld  n o t ove rcom e  th e ir  bod ily train in g  o ve rn igh t,
ª swin g in g  lik e  p e n du lum s, m e ch an ical l ik e  m e tro n om e s o r p u pp e t s o n  in vis ib le
str in g s be in g  m an ipu late d  by a m aste r with  a s ick  sen se  o f  h um o rº  ( p . 199) . Bu t it
was n o n e th e le ss a b re ak th rou gh , th e  so n s an d  d au gh te rs o f  Om n ip o te n t
Adm in istrato rs and  Ultrafem in in e s ª d isco ve rin g  n ew aspec ts o f  th e  Bod y, n ew po s-
sibilitie s o f  rh ythm , n ew ways to  m ove º  ( p . 199) . ª Condemned as a sign  o f degen e r-
acy an d  m o ral d ecay,º  th e  ap p eal  o f  th e se  rh yth m ic , bod i ly fo rm s ª was ac tu al ly a
sign  o f h ealth , a sign  o f  h ope  fo r fu ll re cover yº  ( p . 200) . Ro ck and  ro ll car ried  ª th e
m etaphysical an tido te  th at wou ld  aid  many a twen tieth  cen tu r y Western er from bo th
th e  ravage s o f th e  m in d ± bo dy sp lit cod ified  by Ch ris tian ism , and  th e  on slau gh t o f
te chno lo gyº ( Ven tu ra, 1985, p . 120) .

Of course , con se r vative  wh ite  in te llec tuals and  critics were  we ll aware  th at rock
and  ro ll and  o th e r African -in ¯ uen ced  m usical fo rm s th reaten ed  th e ir sacre d  in sti-
tu tio n s an d  be l ie f s . Th ey saw s im i lar p ro ce sse s as th o se  d iscu sse d  h e re  bu t in te r-
p re ted  th em  th rough  th e ir own  evalu ative  len s . Fo r exam p le , th e  Reve ren d  David
Noebe l, dean  o f th e  Ch ristian  Cru sade  An ti-Com munist You th  Un ive rsity, p ublish ed
R h y th m , R io t s  a n d  R e v o lu t i o n in  1966. In  th is exhau stive ly do cum en ted  and  parano id
wo rk , No ebe l c la im ed  th at m u ch  ch ild re n ’ s m u sic , fo lk  m usic , an d  ro ck  and  ro ll
were  th e  in ten tion al p ro ducts o f a com m un ist con sp iracy to  destroy ª th e men tal and
em o tio n al s tab i l it y o f  Am e r ica ’ s  yo u th  th ro u gh  a sch em e  cap ab le  o f  p ro d u c in g
m ass n e u ro s is º  ( p . 12) . Al th ou gh  th at arg um en t m ay b e  o p en  to  d e bate , No ebe l
was non e th e less clu ed  in , on  som e le vel, to  what was go in g  on : ª The  no ise  th at m il-
l io n s o f  o u r yo u th  cal l m u sic . . . i s  in vig o ratin g , vu lg ar izin g  an d  o rg iastic . It i s
d e stro yin g  o u r yo u th ’ s ab i l i ty to  re lax , re f le c t, s tu d y an d  m ed itate  an d  is in  f ac t
p re par in g  h im  fo r  r io t, c ivi l d i so be d ie n ce  an d  re vo lu tio n º  ( p . 21 ) . Ro ck  an d  ro ll
w a s ª in vigo ratin g , vu lgarizin g and  org iasticº  in so far as th at was th e  o n ly sen se  m ain -
stre am , puritan ical Christian ity cou ld  make o f what Ven tu ra ( 1985)  described  as ª th e
® rst time  in  th e  world  o f th e  Weste rn  wh ite [ th at]  th ere  was a s o c ia l  f o r m th at en ab led
u s to  be  in  our bod ies, watch  o th e r peop le be  in  th e ir bod ie s, e ven  talk  to  each o th e r
th ro u gh  ou r bod ie sº  ( p p . 46 ± 47) . Ro ck  an d  ro l l d i d d e st ro y th e  ª ab il ity to  re lax ,
re f l e c t , stu d y an d  m ed itate º  in so far  as th o se  ac tivit ie s we re  d e f in e d  in  a way th at
d e n ie d  th at we  e x is t in  b od ily fo rm  and  th at su ch  e x is te n ce  h as valu e . Ro ck  an d
ro l l w a s ª p re p ar in g  h im  f o r  r io t, c ivi l  d i so b ed ie n ce  an d  re vo lu tio n º  in so far  as it
p ro p o se d  a m e tap h ysic  r e je c tio n  o f  th e  valu e s u n d e r lyin g  Eu ro p e an  Am e r ican  
in stitu tion s.

Jazz an d  ro ck ’ s p o te n t ia l s we re  s tag ge r in g , an d  on ly th e  s tre n g th  o f  d e e p ly
re p re sse d  h um an  d rive s ( com b in ed  with  a h e alth y d o se  o f  o p p o rtu n is tic  cap i ta l-
i sm )  c o u ld  o ve rcom e Ð to  som e  d e gre e , f o r  som e  le n g th  o f  tim e Ð a l l  th e  fe ar-
d riven  attack s d ire cted  again st th em  by th e  powe rs th at be . As m ain stream  No rth
American  cu ltu re con tin ued  to  m ove  farth e r away from  sen su ality and  m u ltip lic ity,
toward  d isem bod ied  ex isten ce , h ype rscien tism , and  sin gu larity, th e re  aro se  a coun -
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te rm ovem en t with in  th at cu ltu re , and  th e se  alien ated , European  Am erican , m idd le -
class subjects Ð e xem p li ® ed , at le ast in itially, by th e  beats Ð tu rn ed  to  on e  o f th e few
source s fo r an  alte rn ative  sen sibil ity th ey kn ew: African  American s. Cleave r ( 1968)
pu t it th is way:

The se  obser vers were  n o t equ ipp ed to  e ith e r f e e l o r k n o w th at a rad ical bre ak , a re v-
o lu tionar y le ap  ou t o f th e ir s igh t, had  tak en  p lace  in  th e  se cre t p arts o f th is natio n ’ s
sou l. It was as if a d riverless veh icle were  sp e ed in g th rough  th e  American  n igh t d own
an  un ligh ted  stre et toward a sto ne  wall an d  was boarded on  th e  ̄ y by a ste alth y gho st
with  a d roo l in g  le e r on  h is face , who , at  th e  last d e tou r  be fo re  ch ao s and  d isas te r,
care en ed  th e  veh icle  d own  a sm oo th  h ighway th at le ad s to  th e fu tur e and  l ife ; an d
to  ask  th e se  Am er ican s to  un d e rstan d  that th e y were  th e  p assen ge rs on  th is d river -
le ss veh icle  an d  th at  th e  lasc iviou s gh o st was th e  Satu rd ay-n igh t c ro tch fun k  o f th e
Twist , o r  th e  ªYeah , Yeah , Yeah ! º  wh ich  th e  Beatle s h igh -jack ed  from  Ray Ch ar le s,
to  as k  th e se  Calvin is ti c p ro f l i g ate s to  se e  th e  lo g ica l an d  re c ip ro ca l l in k s is  m o re
cru e l th an  ask in g a h ope -to -d ie  Okie  Mu sic bu ff to  cop  th e  soun ds o f Joh n  Co ltran e .
( p p . 193 ± 194)

As Cleave r ’ s  ( 1968 )  m e tap h o r  in d icate s , th e  d ialo g u e s tak in g  p lace  via ro ck
an d  ro l l an d  re lated  dan ce  fo rm s can n o t be  in te rp re te d  s im p ly as an  in f u s io n  o f
b lack  cu l tu re  in to  wh ite  cu l tu re , o r  as a s im p le  th e f t o r  tak in g  by wh ite s o f  wh at
th ey n eeded  or de sire d  f rom blacks. Bu t th e  d ialogue  can  be  u nde rstood  in  te rm s o f
th e  h isto rical fo rce s in  p lay. Bo th  Ven tu ra ( 1985)  and  Cleave r ( 1968)  exp lain ed  how
wh ite  cu ltu re  la id  th e  g ro un dwo rk  fo r  th is in te rch an ge  in  its  lo n g -te rm  re lig io u s
den ial o f  th e  body, th e  p re ssu re s o f  in du strialization , and  th e  par ticu lar cu ltu re  o f
rep re ss io n  in  th e  1950s ( o n  th e  latte r, se e  also  Pratt, 1990) . In  tu rn , black  cu ltu re
h ad  th e  advan tage  o f rem nan ts o f African  sp irituality as we ll as an  em bod ied  trad i-
t ion  o f re sistan ce  to  e lem en ts o f  Europ ean  Am erican  cu ltu re  ( Lip sitz, 1994) ; th ey
h ad  th in g s to  gain  as we l l , su ch  as th e  ( im ag in ed )  ad van tage s o f  in teg ratio n  an d
cu ltu ral p ride . Howeve r, wh ile  em phasizin g  th e  im po rtan ce  o f  th e stru gg le s tak ing
p lace  in  and  th rou gh  th e se  cu ltu ral fo rm s, th e se  in te rp re tation s r isk  pe rpe tuatin g
th e  d if ficu ltie s with  wh ich  I began  th is article : th e  con struc tio n  o f black  cu ltu re  as
th e  savio r o f  wh ite  cu l tu re  an d  th e  m ove  toward  u n ten ab le  catego r ie s o f  cu ltu ral 
sin gu larity.

Critical Essentialism , Critical Imperialism

Popu lar m usic scho lar Ph ilip  Tagg  ( 1989)  ª deconstructed º the  u se  o f term s such
as A fr ic a n  m u s i c , b la c k  m u s i c , A fr o -A m e r i c a n  m u s i c , E u r o p e a n  m u s i c , and  w h i t e  m u s i c . He
based  h is o bjection s in  part on  the  em p irical slopp in e ss o f associatin g  ce rtain  traits
( e .g ., p o lyrh ythm ic and  im p ro visatio n al)  with  ª African  m u sicº  and  th e ir o pp osite s
( e .g ., m o n o rh yth m ic an d  rig id ly s tr u c tu re d )  with  ª Eu rop e an  m u sic .º  ª Afr ican
Am e rican º  m u sic , in  tu r n , is  m e chan is tically u nd e r sto od  in  te rm s o f th e se  r ig id ly
dualistic cate gorie s.

Tagg ’ s ( 1989)  stron ge st crit iqu e  is m o tivated  by h is po litical p ro jec t o f  e nd in g
th e  h egem ony o f  c lassical Vien n e se  m usico lo gy. He  no ted  th e  iro n y th at wh en  h e
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an d o th e rs wh o sh ared  th is p ro ject u se  th e  te rm  E u r o p e a n  m u s i c , e spe cially in  con -
trast to  A f r i c a n or A f r o -A m e r ic a n m usic, its

m ean in g  co in c id e s with  th e  m o st re ac tion ar y, …l i t ist , b ou rg e o is , con se r vative  an d
n o n -d yn am ic  view o f  Eu ro p e an  m u sic  im ag in ab l e . Wh at se em s to  be  im p l ie d  is a
we ird  car icatu re , n o t o f Eu ro p ean  mu sic , b u t o f a sm al l p ar t o f o n e  ou t o f se ve ra l
hun dred  impo rtan t Eu ropean  m usic trad ition s. ( p . 292 )

Tagg re fe rs h e re  to  th e  ch arac te rization s o f  Weste rn  m usic as h avin g  fo u r beats to
th e  bar, se lf-co n tro lled  and  strait-laced  aud ien ce s, and  ® xed  and  imm utable  sco re s.
ª Th e  cu riou s th in g  is th at m any o f  u s, p ro fe ss in g to  be  in  op position  to  such  igno -
ran t …l it i sm , se em  n eve r th e le ss , wh e n  talk in g  o f  `Afro -Am e rican  m u sic ,’  to  h ave
op te d  fo r a m ind le ss ly …l it is t view o f  th e  m usic  o f  o u r o w n con tin e n tº  ( p . 292 ) . In
th e  r u sh  to  id e alize  Afr ican  m u sical  trad itio n s , n o nd o m in an t Eu r op ean  m u sical
trad ition s h ave  been  e rased  o r at le ast ove rloo ked . The classical Vienn ese  schoo l o f
m usico logy re tain s its p o sition  o f  au thority by p ro f fe rin g  and  p erpe tu atin g th e  illu -
sio n  th at ª th e  Eu ro p ean  m usical trad itio n º  is  synonym ous with  its p ar ticu lar trad i-
tion , that ªEurope º has a s in g u la r trad ition  ( re call Bakh tin ’ s [ 1981]  d iscu ssion  o f  un i-
vo cality) . Oppo sition al m usic scho lars, by reduc ing  th e  en tire  European  trad ition  to
th e  h ate d  en em y, p e rp e tu ate  th is sam e  il lu s io n  an d n e g le c t th e  p o lyp hon ic  r ich -
n e ss o f th e  European  trad ition . The se  o pposition al scho lars, as a re su lt, d ire ct th e ir
e f f o r ts to ward  car icatu r in g  an o th e r  trad i tio n , th at  o f  th e  Afr ican , in ste ad  o f  re -
search in g  th e ir own  oppo sitio n al trad ition s.7

The ª Eu rop ean º  trad ition , h oweve r, is n o t th e  on ly on e  af fe cted . Caricatu re s o f
ª African º  and  ª Afro -Am erican º mu sic en act th eir own  damage , again  con trar y to  th e
goals o f th e se  oppo sitio n al scho lars.

In d isc r im in ate  u se  o f su ch  te r m s fa l l s r igh t in  l in e  with  h isto rica l fa ls if icati on s o f
th e  o ld  Eu ro p ean  cu ltu ral p atr iarchy and  cred its B lack s with  e ve r yth ing  co rpo re al
an d  sp o n tan eou s in  tod ay’ s p opu lar  m u sic  wh ile  at tr ib u tin g no th in g co rpo re a l o r
spon tan eou s to  u s Wh ite s. . . . By d isown in g re sp on sib ility fo r ou r own  m usical co r-
p o real ity we  fo rce  b lack  peop le  in to  ab surd  cou rt je ste r p o sition s and  u se  mu sic we
im ag ine  to  be little  o r non e o f ou r own do ing  as a co rpo re al pan acea fo r [ ou r]  own
p rob lem s o f sub je ctivity, p owerle ssn e ss and  alie nation . ( Tag g, 1989 , p . 294 )

In  th e ir ª o pp ositio n alº  zeal, th e se  scho lars are  com p licito u s in  th e  e sse n tialis t d is-
cou rse  o f  racism  and imperialism  ( McPhail, 1991) .

To  ide n tify what is African  an d what is  Eu rope an  in  Europe an  Am erican  an d
African American music wou ld require  an enormous h istorical and  emp irical p ro ject.
What musical trad ition s were transporte d  from  what parts o f Europe to  what parts o f
th e Americas? What musical trad itions were  tran sported  from  what parts o f Africa to
what parts of th e Americas? What k ind o f musical trad ition s deve loped  in  th e Americas
p rior to the importation o f large numbers o f Africans? What ro le did  Native American
music play in  the development of these trad itions?8 Yet the se que stion s re ly on a conti-
n e n tal and  n atio n al co n cep tion  o f  e thn icity, a con f igu ratio n  ch alle n ged  by Gilroy
( 1993)  in h is development of the idea of ª the Black Atlantic.º  Such questions imply that
cu ltu re  is a matter o f d iscrete p laces, ª th ingsº that come to  be m ixed , in stead of cu ltu re ,
comm un ication , and  meaning as always, in  Bakh tin ’ s ( 1981)  term s, ª in  between .º
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Multiplicity

Exam p le s d em on stratin g  th e  m u lticu ltu ral n atu re  o f  African  Am erican  m usic
abound , m ak in g  an y clear, gen e ralized  iden ti ® cation  o f  what is African  and what is
Eu ro p ean  ( o r European  Am erican )  in  ª Afro -Am erican º  m u sic n ex t to  im possib le .
Take  L. Jon e s’ s ( 1963)  d escrip tion  o f  ª n o rth e rn  Negro  p re -jazz m usicº :

Rag t im e  was  a Ne g ro  m u s ic , r e su lt in g  f rom  th e  N eg ro ’ s ap p ro p r iat io n  o f  wh i te
p iano  te chn iqu es used  in  show mu sic. Popu larized  rag tim e , wh ich  ̄ ood ed  th e  coun -
tr y with  so n gsh e e ts in  th e  f irst d e cad e  o f th is cen tu r y, was a d ilu tio n  o f th e  Neg ro
style . An d  ® n al ly, th e  show an d ª so cie tyº  mu sic  th e Neg roe s in  th e  p re -blu es No rth
mad e  was a k in d  o f bouncy, e ssen tial ly vap id  ap p rop riatio n  o f th e  p opu lar ized  im i-
tat io n s o f  Neg ro  im itation s o f wh ite  m in stre l m u sic, wh ich , as I m en tioned  e ar l ie r,
cam e  from  white  p arod ie s o f Neg ro  l ife  and  mu sic. ( p p . 110± 111 )

In  ad d it io n  to  th e se  No r th  Am e r ic an  m u l tip l ic it ie s , th e  assum p t io n  th at
ª Eu ro pean º fo rm s are  fre e  o f  African  in ¯ uen ce  is be lied  by, fo r exam p le , th e  ( gen -
e rally fo rgo tte n )  o rig in s o f  th e  seven teen th  ce n tu r y Fre n ch  cou r t d an ce  th e  s a r a -

b a n d e , wh ich  cam e in to  Fran ce  from  Spain , whe re  it ® r st appeared  in  th e six teen th
cen tu r y. The  Span ish  s a r a b a n d a has been  traced  by d if feren t m usico log ists, in  tu rn ,
to  an  Afr ican  d an ce  b rou gh t to  Sp ain  by Arabs, an  African  Am er ican  d an ce  f rom
Cuba, and  a Native  Am erican  dan ce  f rom  Mexico  ( Jahn , 1961) . At th e  sam e tim e ,
ª African º  m u sical fo rm s are  no t f re e  from  Eu rop ean  in f lu en ce ; in  h is o ve r view o f
Af rican  m u sical  t rad i tio n s Nke tia ( 1974 )  d em on strated  th e  in f lu en ce  o f  Mid d le
Easte rn  and  European  mu sic on  th at o f  Africa Ð n o t m ere ly sin ce  co lon ization , bu t
ove r th e  past 1500 years.

To  tak e  a co n tem po rar y s i tu atio n , m u ch  o f  th e  ª wo r ld  m u s ic º  com in g  f rom
Africa to d ay i s r ep re se n ted  o r p re sum ed  to  be  ª au th en ticallyº  African . Ye t a g reat
deal o f  th at m usic is n o t on ly con strain ed  by th e  Weste rn  m usic in du str y’ s system  o f
re c o rd in g  an d  m ark e t in g , b u t i t a lso  em bo d ie s s tro n g  in f lu e n ce s b y Afr ican
Am erican  m usician s, such  as Jam es Brown , wh o h ave  p ro fo und ly af fe cted  con tem -
porar y African  m usic. So  Jam es Brown Ð rep re sen tin g  som e m ixtu re  o f  African  and
Eu ro p e an  style s an d  in str um en tatio n , com b in ed  in  an d  with  e lem en ts u n iqu e ly
North  American  and  African  American Ð in ¯ uen ce s African  m usician s, who in  tu rn
in ¯ uence  European  and European American  m usician s such  as Pe ter Gabrie l, David
Byrn e , and  Pau l Simon  ( Goodwin  & Gore , 1990) .

As m ention ed  earl ie r, African  slave s brough t to  th e  Americas were fo rb idden  th e
worsh ip  o f  th eir d e itie s, and  as a re su lt th ey d isgu ised  m any o f th e ir re lig iou s ce re -
m on ie s, as in  th e  u se  o f r iver bap tism s to  en ac t a Yo ruba ce rem ony fo r worsh ipp ing
th e ir godd e ss o f wate r. Cen tu rie s late r, th is ce rem ony was e cho ed  in  th e  late  1960s
so u l tun e  ªTake  Me to  th e  Rive rº  by Al Green  an d Mabon  Hodg e s. Th is so n g  was,
in  tu rn , p ick ed  up  by th e  European  American  ª n ew wave º  g ro up  Talk in g  Head s in
th e  late  1970s, wh o  re co rd ed  it o n  th e ir se cond  LP ( 1978)  and  pe r fo rm ed  it fo r a
n atio n al au d ien c e  on  S a t u r d a y  N ig h t  L i v e . In  1984 it  was aga in  re co rd e d  by th e
e xp an d ed  ve r s io n  o f  th e  sam e  g rou p , th e n  com po se d  o f  f ive  Af rican  Am e r ic an s
an d  th e  o rig in al  fo u r Eu rop ean  Am er ican s, in  th e  con ce rt f ilm  S t o p  M a k in g  S e n s e .
In  th e  in te r ven in g  years, th e  g roup ’ s mu sic h ad  been  in ¯ uen ced  by African  m usic,
in cre asin g  its po lyvo cality.
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ª Tak e  Me to  th e  Rive r º  was also  re co rd e d  b y th e  Com m itm en t s fo r th e  1991
f i lm  o f  th e  sam e n am e abou t  a b and  o f  wo rk in g  c lass Dub lin  you th s in  th e  e arly
1990s. The af ® l iative  log ic p ro vided  in  th e  ® lm ’ s d ialogue  goe s as fo llows: The  Irish
are  th e  b lack s o f  Eu rop e , Dub l in e rs are  th e  b lack s o f  Ir e lan d , an d  n o r th s id e
Dub lin e rs are  th e  b lack s o f  Dub lin ; h e n ce  it m ake s sen se  th at th e se  fo lk s h ave  an
af f i l iatio n  with  so u l  an d  rh yth m  an d  b lu e s . Th e  p o lyp h on y o f  cu ltu ral, sp ir i tu al ,
an d  id eo lo g ica l acce n ts Ð Yo r u ba an d  Ch r is tian , Afr ican  an d  Am e r ican , Afr ic an
American  and Irish , b lack and  wh ite , go spe l and  so u l, so u l and  n ew wave Ð in vo lved
in  an y con tem porar y p er fo rm ance o f th is tun e  is astound in g and , fo llowin g Bakh tin
( 1981) , cou ld  accoun t fo r its co n tin ued  en e rgy and  appeal.

Th e  com p le x ity, m u l tip lic ity, and  c ircu larity o f  th e se  Ir ish /African  Am e rican
ren d itio n s and  articu latio n s are  com p licated  even  fu rth e r by reve lation s m ad e  by
Ven tu ra ( 1985)  in  h is e ssay abou t th e  h is to r y o f  ro ck  and  ro ll e n title d  ªHear That
Long Snake  Moan .º  He  argu ed  th at as m any as 80,000 Irish  were  so ld  in to  slave r y
to  th e  We st Ind ie s in  th e  1650s, th at m an y Ir ish  wo m en  we re  m ate d  with  Af rican
s lave s , an d  th at th e  im p act o f  th e  Ir i sh  o n  Afr ican  Am er ican  cu ltu re  c an  sti l l be
h e ard  in  th e  We st Ind ian  acce n t and  se en  in  th e  u se  o f a gaily p ain ted  ce n te rp ost
in  West In d ian  voodoo . Th is cen te rp ost re sem b le s th e  m aypo le , a de scend en t o f a
Ce lt ic/pagan trad ition Ð wh ich  po in ts up  ano the r key facto r: The  Irish  so ld  in to  slav-
e r y by th e ir  B ri t ish  co lo n ize rs we re  m o re  l ik e ly to  be  th o se  h o ld in g  to  th e ir  p re -
Ch r is t ian  t rad it io n s . Af te r  p re se n tin g  th e  ava ilab le  h is to r ical  e vid e n ce , Ve n tu ra
con c lud ed :

Virtu al ly e ver y ac coun t o f Voodoo  no tes, at som e  po in t, h ow sim ilar are  its so rcer y
p ractices to  th e  p ractices o f Eu rop ean  witch craf t, but no  on e has , to  m y kn owled ge ,
m en t ion e d  th e  con n ec tio n  to  th e  Ir ish  s lave s. We wil l n e ve r h ave  [ d e f in it ive ]  e vi-
d en ce , bu t n e ver th e less we  h ave  a good  case : p rac ticin g p agan s from  Ire land  in fu sed
th e i r  b e l i e f s  wi th  th e  Af r i can s , m in g l in g  in  Vo o d oo  two  g re at str e am s o f  n o n -
Ch ristian  m e taph ysics. ( p . 119)

In  th e  con text o f No rth  America, fu r th er Irish/African  articu lation s are  eviden t.
Acco rd in g  to  Rich ard  Lon g ( 1989) , in  th e  m id -n in e te en th  cen tu r y black  d an ce rs
p e r f o rm ed  fo r com b in e d  au d ie n ce s o f  Afr ican  Am er ican s an d  Iri sh  Am e rican s.
Will iam  Hen r y Lan e , a p rom in en t black  d an ce r o f th e  tim e , le arn ed  Irish  d an ce s. 
ª A cu l tu ral  in te rch an ge  to o k  p lace  be twe e n  B lack s an d  Ir ish m en  at  th is p o in t,
accoun tin g  fo r th e  in co rp oration  o f th e  Irish  jig  and  c log -dan c in g in  a Black  trad i-
tio n  wh ich  even tually p ro duced  tap -dan cin g º  ( p . 11) . Am id st such  mu ltip lic ity and
cro ss-f e r ti l izatio n , to  say th at th e  accu racy o f  ge n e ral izatio n s abou t ª Afr ic an ,º
ª Eu ro pean ,º  and  ªAfrican  American º  m usic is que stion ab le  is an  u nde rstatemen t.

Some African  American s, h oweve r, m ay no t be  ove rly p le ased  to  h ear the ir m usi-
cal fo rm s on ce  again  be in g  app rop riated  by wh ite s to  th e ir end s and  th e ir p ro fits.
Alth ou gh  th e  im ag in ed  pu rity o f  an y cu ltu ral trad ition  can  be  d ism an tled  th ro ugh
patien t h isto rical re search  and/ or p oststru ctu ralist m ach in ation s , it is n on e th e le ss
d if f icu lt to  d en y th at cu ltu ral ap p ro pr iatio n s o ften  tak e  p lace  with in  s tr uc tu re s o f
power and  oppression . Alth ough  cu ltu re  canno t be  re duced  to  e conom ics, and  th e
im p licat io n s o f  cro ss-cu ltu ra l fe r t il izat io n  c an n o t be  re d u ce d  to  wh o  m ake s th e
pro ® t, su ch  appropriation s are non e th e less imp licated  in  exp lo itation . The m ix ing
o f cu ltu re s can no t be  u n de rsto od  so le ly th ro ugh  th e  le n s o f  a n aive  p lu ralism , as
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proo f o f  th e in te rconnectedn e ss o f  all h um an  cu ltu re s. It m ust also  be  se en  in  term s
o f con¯ ict, oppre ssion , and  re sistan ce , bu t n o t th rough  th e oversim p li ® e d  bin arie s
to  wh ich  cu l tu ral  cri t ic s ( su ch  as m yse lf )  are  som e tim e s d rawn . As Gilro y ( 1993 )
argued , re jectin g  e ssen tialism  ª in vo lves th e  d if ® cu lt task  o f strivin g  to  com preh end
th e  rep rod uction  o f  cu ltu ral trad ition s no t in  th e  u nprob lem atic tran sm ission  o f  a
® xed  e ssen ce  th rough  tim e bu t in  th e b re ak s and  in te r rup tion sº  ( p . 101) .

Rhythm as Communicative  Performance

Th is an alysis, in  its focu s o n  mu sic and  dan ce  fo rm s, dem on strate s th at rh ythm
sh ou ld  be  tak en  se rio u sly as a fo rm  o f com m un ication , a p e r fo rm ance  o f particu -
lar m e an in g s , se n s ib i l i t ie s , e p is tem o lo g ie s , an d  so c ial  re latio n s . Rh yth m  can  be
unde rstood  as comm un icative  in  a varie ty o f ways. Rhythm s can  be  rep re sen tation al
( sign s re fe r r in g  to  some th in g  ou tsid e o f th emse lve s)  o r in structive  ( behavio ral com -
m an d s) . A m o re  p rod u ctive  u n de rstan d in g  o f  rh yth m  is , I be lie ve , to  h e ar i t as a
d iscu r s ive  system  an d  p owe r ± k n owle d ge  f o rm atio n  ( Fou cau lt, 1972) . Mu sic  and
dan ce  embody so cial m ean in gs ( Hanna, 1979, 1992) Ð m ean in gs pe r fo rm ed in  part,
th ou gh  no t  e n tire ly, th ro u gh  rh yth m . With in  a p ar ticu lar cu l tu ral  co n te x t, r u le s
ex ist th at con strain  and  enable  what rh yth m s can  be  p rod uce d , d e te rm in in g  what
coun ts as mu sic as o pposed  to  no ise , o rde r as opposed  to  ch aos ( Attali, 1985) . Th e se
r u le s an d  th e  p e r fo rm ance s th ey con stitu te , in  tu r n , re f le ct an d  en act valu e s an d
assum ption s abou t th e so cial and  n atu ral world s.

Rhythm  can  th e re fo re  be  h eard  as a crucial e lem en t in  soc ial o rgan izatio n  ( as
th e  m ate rialization  o f tem po ral o rgan izatio n ) . Fo r exam p le , a dom in an t rh ythm ic
sen sib ility o f modern  Western  cu ltu re  was con cise ly stated  by m usic th eorist Howard
Han son  ( 1944) : ª Equ al d ivision s o f  tim e  con stitu te th e  raw m ate rial o f rh ythm . . . .
All writte n  m usic p re sum es d ivision  o f tim e  in to  e q u a l pu lse s o r beatsº  ( p . 364) . For
Han son , n o o th e r de ® n ition s o f rh ythm  ex ist, wh ich , n o t co in ciden tally, n atu ralize s
m echan istic m e tapho rs and  clo ck-based  so cial and  econom ic organ izatio n . The  bias
fo r d iscre te , quan ti ® ab le  un its and  a sin gle  system  o f o rde r m an ife sts itse lf in  m usic
an d  o th e r  tem po ral  system s st r u c tu re d  b y th e  h e g em on y o f  lo g ic  an d  sc ie n ce .
Pe r fo rm ance s o f  alte rn ative sen sib ilitie s, the refo re , que stio n th e mono log ic claim  to
tru th  Han son  m ade . The  en actm en t o f  co n trar y orde rs ch allen ge s claim s to  sin gu -
larity and  th e reby que stion s th e le gitim acy o f af ® l iated  so cial stru ctu re s.

Th e  d istin c tio n s be tween  m usic and  no ise , o rde r and  anarch y, are  no t g iven  a
p rio ri bu t are  de te rm in atio n s , p ro du ction s o f  a ( com m on )  sen sib il ity. A cu ltu re ’ s
rh ythms are  bo th  rep re sen tation s and  pe r fo rmance s ( Turn e r, 1982)  o f that cu ltu re ’ s
m e an s an d  m ode s o f o rgan ization . Rhyth m , as n on -wo rd , is  th e  ª o rde r-wo rd º  p ar
excellen ce  ( De leuze  &  Guattari , 1987) : It doe s n o t p rim arily o r even  n ece ssarily rep -
resen t o r sign ify, it e n a c t s an  orde r, a par ticu lar fo rm  o f o rgan ization . As with  o th e r
d iscu rsive  system s, th e se  rh ythm s and th e ir co rre spond in g  organ ization s bo th  con -
strain  an d  en ab le  an d  are  o p e n  to  be in g  u n d e rm in e d  b y th e  p e r fo rm an ce  o f
al te r n ative  rh yth m ic se n s ib il i t ie s ( Attal i, 1985) . As th is an alys i s d em o n strate s , 
rh ythm  se r ve s as a site  o f  strugg le  o ve r how we o rgan ize , in te rp re t, and  evaluate our
existen ce .
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Critical Re�ections

To  cate go rize is to  se le ct, to  em phasize  sim ilaritie s, and  to  ® lte r ou t d if fe ren ce s
to  m ain tain  th e  le g it im acy o f  th e  catego r y. An y cate go rization  is a f iction Ð su ch  is
th e  le sso n  Fried rich  Nie tzsch e  an d  o th e rs h ave  p ro vid ed  an d with  wh ich  vast n ew
areas o f  ep istem o log ical, ideo log ical, and  p ractical imp lication s h ave been  open ed .
At th e  same tim e, ® ction s h ave re al e f fe cts in so far as th ey are  taken  as tru th  and  u sed
as th e  bas i s fo r  ac tio n s . Th e re in  re s id e s th e  p o te n tial i t ie s an d  d i f f icu l t ie s I wo rk
th rough  in  th is article . As social, co lle ctive cre atu re s ou r behavio r cannot be  unde r-
sto od  so le ly in  te rm s o f  our ª ind ividuality.º  As cu ltu rally d iverse  cre atu re s o ur behav-
io r cann o t be  un d e rstood  in  te rm s o f  u n ive rsal hum an  attr ibu te s . Cu ltu ral  crit ic s
an d  th e or ists m u st wo rk  in  th e  te n s io n  be tween  th e  re ali ty o f cu ltu ral  d if fe re n ce s
on  th e  o n e  h an d  an d  th e  u n c lear  boun d arie s and  m u l tip lic ity o f  in f lu en ce s th at
ch aracte rize  an y particu lar cu ltu re o n  th e  o th e r.

An  em ph asis o n  cu ltu ral d if fe ren ce s can  p rom o te  to le ran ce  and  eve n  a ce le -
b ratio n  o f  h um an  d ive rs ityÐ th is i s th e  p e r vas ive  id e o lo g y th at fo rm s on e  sid e  o f
th e  b in ar y with  wh ich  I o pen ed  th is article . At th e  sam e  tim e , a re cogn ition  o f  th e
system s o f  power with in  wh ich  su ch  d if fe ren ce s ex ist and  th rou gh  wh ich  th e ir re la-
tio n s are  s tr u ctu red  can  lead  to  un de rstan d in g s o f  cu ltu ral dom inatio n  an d re sis -
tan ce  and  th e re fo re  to  an  awaren e ss o f  th e  exp lo itation s th at ª ce leb ration sº  o f  d ive r-
sity can  en able  and  obscure .

The  re cogn ition  o f th e  po lyvo cality and  m u ltip licity o f an y cu ltu re , o f th e  som e -
what arb itrar y n atu re  o f  cu ltu ral boundarie s, can  le ad  to  g reate r unde rstand in g s o f
th e  p ro c e sse s by wh ich  d om in atio n  an d  re s i s tan ce  are  e n ac te d  wh i le  s im u l tan e -
o u s ly cal l in g  in to  qu e st io n  e sse n tia li s t  b in ar ie s . Th e se  b in arie s , as i l lu s trate d
th roughou t th is article , are  no t on ly em p irically un ten able  bu t also  po litically n aive
in  th e ir  te n d en cy to  asso c iate  o p p re ssio n  with  th e  d om inan t s id e  an d  l ib e rato r y
po ten tial with  th e  subo rd in ate  s ide . On ly th rou gh  care fu l, co n tex tualize d  analys is
can  we avo id  re in fo rcin g th e b inaries and  in ste ad  d iscove r th e  po ten tialitie s o f fered
by critical in ve stigation  in to  cu ltu ral p ractice .

The  position  I ad vocate  h e re  risks en gag ing  som e no t-so -o ld  debate s and , g iven
m y p o sit io n in g  as a Eu rope an  Am er ican , th o se  e n gagem en ts le ave  m e  with  m o re
th an  a little  d isease . African  Am erican s, women , and  o th e r m em bers  o f  h isto rically
m arg in alized  g rou ps h ave  criticized  th e  po ststruc tu ra list p ro ject o f d ecen te rin g or
decon structin g  ª th e  sub jectº  at p re cise ly th e  h isto rical jun ctu re  when  some k ind  o f
se lf-d e ® n ed  sub jectivity is be in g  ( re ) claim ed  ( se e , e .g ., Gate s, 1992) . My argum en t
con ce rn ing  the  m u ltip licity and  contin gen cy o f cu ltu ral cate gorie s is open  to  sim ilar
critique s in so far as cu ltu re  is unde rstood  as a foundation  fo r iden tity and , u ltimate ly,
p o l i t ical ac tio n . Howe ve r, as An ge la McRo bb ie  ( 1992 )  arg u e d  in  h e r cri t iqu e  o f
re cen t tre nd s in  cu ltu ral stud ie s, ª in com p leten ess, fragmen tation  and th e  p lu ralitie s
o f  em e rg en t id en tit ie s n ee d  no t m ean  lo ss o f  p o li tical cap aci ty. In ste ad , th e y can
po in t th e way to  n ew fo rm s o f strugg le º  ( p . 723) . Stated  mo re  fo rce fu lly, ª we  h ave lit-
t le  o p tio n  bu t to  wo rk  with in  th e  con f in e s o f  th e  con tin ge n t an d  h is to rically spe -
cif ic p roce sse s wh ich  are  con stitu tive  o f our po sitio n in g º  ( p . 724) . Ind eed , I argue
th at th ro ugh  such  con tin gen cie s and  m u ltip lic itie s cu ltu ral critics can  d iscove r n ew
possibil itie s in ste ad  o f  re in fo rc ing  o ld  dualitie s.
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Claim s o f rac ism  o r sexism , o f dom ination  o r re sistan ce  are , unden iably, po liti-
cally u se fu l. I do no t th in k , h oweve r, th at in  and  o f  th em se lve s th ey are  particu larly
in s igh tf u l o r tran sfo rm at ive . In s ig h t an d  tran sfo rm atio n  are  m o re  l ik e ly to  ar ise
f rom  th e  exam in atio n  o f h o w som e th in g  exp lo its o r re sists, and  th at can  be  unde r-
sto od  on ly th ro ugh  a p articu lar p ractice . As Raym ond  Will iam s ( 1977)  e xp lain ed
h egem ony, ª th e  re latio n s o f  dom ination  and subo rd in ation , in  th e ir fo rm s as p rac-
tical co n scio u sn e ss , [ are ]  in  e f fe ct a satu ration  . . . o f th e  wh o le  su bstan ce  o f l ive d
iden titie s and  re lation sh ip sº  ( p . 110) . Th e  po lyvo cality o f  l ived  re ality m ake s h ege -
m on y a f lu id  p ro c e ss in  wh ich  co n sen t i s  c o n stan t ly b e in g  rewo rk ed . Gram sc i’ s
( 1971)  con cep t o f  h egem ony, alo n g  with  Bakh tin ’ s ( 1981)  d ialog ism , po in ts to  th e
fractu re d  n atu re  o f  an y p rac tice  and  th e re fo re  to  th e  p o ss ib il i ty o f  re sis tan ce . An
exam inatio n o f African  American  m usical fo rm s demonstrates bo th  th e  possibility o f
d if fe ren t social o rd e rs and  th e  actuality o f th e  strugg le s be tween  th ose  orde rs.

Notes
1Fo l lowin g Mich e l  Fo u cau lt ( 1972 )  an d  o th e r s, I h o ld  th a t cr i t ic ism  can  an d  sh o u ld  be  le ss abou t

em p ir ical kn owle dge  th an  abou t cre at in g  po ssib il itie s fo r in te r ven tio n  in  th e  so cial wo rld . Fo r a d iscu s-
sio n  o f  th e  cr itic as in te r ven tio n ist an d  th e p ro jec t o f ª cr itical  h isto ric ism º  in  th e  co n tex t o f  comm un ica-
tio n  stu d ie s, see  Strin e  ( 199 1) . Fo r an  e xam p le  o f a d ialo g ic app roach  to  comm un icat io n  an d  its ro le  in
so cial  tran sfo rm atio n , se e  Fisk e  ( 1991) .

2Esse n tial is t id e o lo g ie s p o si t f ixe d , d e te rm in is t ic , an d  un ive rs al  cate g o r ie s  ( e .g ., ra ce  an d  se x )  to
e xp lain  an d  ju st ify h um an  beh avio r an d  so cial  stru ctu re . For  m o re  e labo rate  re ¯ ec tion s on  esse n tiali sm ,
se e Bu tler  ( 1986) , Gilro y ( 199 3)  an d  McPh ai l ( 1991 ) .

3Fo r a  m e th o d o lo g ica l  d iscu s s io n  o f  th e  te n s io n s,  c o n f l ic ts ,  an d  be n e f i ts  in vo lved  in  th e  c ro s s -
cu ltu ral  u n de rstan d in g  o f  d an ce , see  Ne ss ( 1996) .

4Fo r an  app l icat io n  o f  Bu tle r’ s th e or y o f  ge n de red  p er fo rman ce to  dan ce , see  Mo rris ( 199 6c) .
5Fo r e x am p le , b lu e s is h e ld  up  by L . Jon e s ( 1963)  an d  o th er s a s a p u re  African  Am e r ican  m u sical

fo rm , bu t it is n o n eth e le ss bo th  Af ric an  an d  Am er ican , an d  h en ce Eu rope an  as we ll . In co n trast  to  in d ig e -
n o u s  Af r ican  m u si c , th e  e m p h as is  in  b lu e s l yr ic s  o n  th e  in d i vid u a l  m ar k s i t a s  We s te r n . In  ad d i tio n ,
Jo n e s  ar g u e d , ª th e  wh o l e  co n c e p t  o f  th e  s o l o ,  o f  a m an  p l ayin g  o r  si n g in g  by h im se l f ,  wa s re la ti ve ly
u n kn own  in  Wes t Af rican  m u sicº  ( p . 66) . Sim ilarl y, Jah n  ( 1961 )  ar gu ed  th at d an c in g  in  co up le s is rare
in  Af rica an d  h en ce dances su ch  as th e Lin dy ar e  Eu rop ean  to  th e degree  that the y are  pe r fo rm ed  by ind i-
vid ual co up le s.

6Fo r e x te n d ed  d iscu s s io n s  o f  th e  r o le  o f  rh ythm  an d  m u s ic  in  re la t io n  to  in d u s tr ia l i zat io n , se e
Kracau e r ( 1989 )  an d  Rog ers ( 199 4) . Fo r a paralle l ar gum en t abou t th e ap peal o f  b lack  musical fo rm s, see
L ip si tz ( 199 4) .

7Fo r a paral le l ar gum en t m ade  in  th e  co n text o f  Eu ro pe an  app rop riat io n s o f Native Am e rican  cu l-
tu ral  fo rm s, see  Chu rch i ll’ s ( 1994)  e ssay ª In d ian s Are Us?º

8Se e  Ho lloway ( 1990)  fo r  an  e x am p le  o f  th e  d i f ® cu lt ie s in  trac k in g th e  d emog rap h ic  m akeup  an d
cu ltu ral  in ¯ u en ces o f Af ric an  slaves in  ju st o n e are a o f  th e  ª n ew wo rld º  ( Sou th  Caro l in a) .
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